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. "FADE TO BLACK" 


f FADE IN: | a 
TITLE SEQUENCE - EXT.. TIFFANY THEATER - NIGHT 


The TITLES RAMBLE OVER the building excitement of the CROWD 
in line with the cultishness of the event, the high of being 
one up and far out and too much. ; l nai 


“© SESE: TIFFANY THEATER - MARQUEE - NIGHT 


FEATURING the "ROCKY HORROR PICTURE SHOW" at the midnight 
. screening, the GEEKS lined up outside enact a ceremony every: 
time the picture plays. They dress . in weird costumes and 
_ act. out. the scenario vocally, loudly and graphically. A: 
budding anthropologist could write a book about the tribal. 
' rites of punk rock/horror movies and teenage libidos. a 


_ CARROT-TOPPED KIDS string out down. the line, bopping in their 
bizarre garb, chattering in a Martian tongue only understood 
by themselves, the insiders. oe, AS os te ae 


In the center of the line, ERIC BINFORD blends in with the 
©. Crowd, which would make him stand out. anyplace else. Slightly: 
built, but. with. disarming good looks, Binford has the pale skin, 
mervous demeanor and haggard face of a true film junkie. He — 
lives. eats, breathes and dreams movies. . - ee 


si A wie ERIC'S INNER VOICE 
‘Assholes! Look at ‘em. They think: 
_ they know films? Simple-minded sheep.. 
- You want to know about films? Ask me. 
~ -I can. close my eyes and see a whole 
movie. on. the back of my lids. . 


Eric bathes: in the sustained madness, above it and beyond it 
at the same time. Suddenly and abruptly,. Eric's bracketed 
"by two. of his contemporaries, RICHIE and BART, who revel in 

- giving him a hard time. They shove Eric aside and cut in 
front. of his place in line.. They ignore Eric's. fuming, 
silent protests. as the. CAMERA continues to ROAM OVER the 

- pushing/shoving line. l ee ES i 


3 INT. TIFFANY THEATER - NIGHT 
The loonies act out the lines of dialog, miming the action on 
the screen in graphic detail. They wallow in being hip, in 
‘the know, and.any outsiders, if they dare enter, are treated 
_ Like lepers. . . pai o 


END TITLE SEQUENCE. 
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a l af ExT.: ERIC'S HOUSE (99 RIVER STREET) - MORNING | . . 
Binford's house, a rambling wreck, sags back from the pathway 
=. in typical Venice style. An outside staircase crawls to. the 
second floor. The balcony droops. over the sidewalk, casting 
mean shadows on the broken.cement. - . 


and continues on his rounds. 


-| The grey-haired MAILMAN delivers an armful of movie magazines 


INT.. BINFORD. HOUSE: - LIVING ROOM - MORNING 


AUNT STELLA. snoozes in her wheelchair where she's been asleep 


all night. A dribble of foam trails down her chin, spoiling 


the elegant effect. she's aiming for in a long, flowing gown. 
with roses in her hair. Her damp palm limply grasps a ; 
cheerleading baton with which she stridently punctuates. 

her life scriptures. Black roots poke through the blonde 


©. dye job on her hair, ‘The breezy pictures of her on the wall 


in. dance costume: reminds her of her youth, romance and her early =~ 
career. = a a A A od Be? E eae E 


-Her black kitty (MIDNIGHT) stretches his spire on'the window © ` 


ledge, flexing his nails...spoiled rotten. 


INT: BINFORD HOUSE - ERIC'S BEDROOM - MORNING 


Eric sprawls sidewise on a straw. mat tossed on the. floor, half- 


eee hidden under the patchwork quilt, knitted by his late mother... 
His eyes are. glued to the Sinclair two-inch television set on 


his pillow, the sound earplug in his ear. The drawn shades 
partly hide that his room houses a film museum. Posters cover 


` the walls, film books line the shelves, a movie projector and 


a large television set dominate the room, a Betamax attached. 
A black plaster replica of the bird from "The Maltese Falcon" 


| further. attests to his filmic obsession. 


; Eric consults the television guide in which he's circled all 


the movies in red. Having stayed awake all night long, he's 


- consuming the last:of "Movies ‘Til Dawn". When he removes 


the earplug from his ear, the stilted dialog. from "Earth. 
Versus The Flying Saucers", 1956, squawks audibly, just. as 
his: Aunt wheels into the room, heil on wheels 


AUNT STELLA 
-  (superciliously acid). 
Well, look here, Mr. Smarts' acting 
. Yidiculeus as usual. That one-eyed 
. Monster's. going to wreck your eyes, 
much less soften your brain. You spend all 
' (MORE) 
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i ` AUNT STELLA (Cont'd) - 

- your time daydreaming and watching ` 
- silly movies.. You'll never amount. - 
-to anything that way. 


E Repentedty whipped. by her tongue each aes and ilahiy Erie 


snaps off the TV and crawls out. from under the covets, Ris 


Se pale body shivering. in: the muted dark. 


i Aunt Stella flips. up the shades and: he's stabbed y a shaft — =.) 
bathrooms 7 He flees from it. like et into the cold an, 
bathroom. . 


She turns on the radio. to the classical hour on. KFAC. She — 
waves. her baton in time with Wagner's. miss. iota a heavy 
piece to wake. VP to. l l 


INT.. BATHROOM ~ MORNING: l 


_ Eric. adopts the punchy face of: James Cagney in the beon E 
. mirror, puffing his. cheeks like a chipmunk to pronounce, a > 
_ death sentence. on Piast, nagging Aaa 


a E ae ‘ERIC | TaN 
mere Cagney's. voice; 
a -o nto mirror) l 
Listen... one more word outta you 
and it's curtains,, got me? - 


Aunt Stella, who watches: him from the open doorway, penctes! nie: 


a Pete ana maintains. her cutting edge. 


. AUNT STELLA. 

(pointing baton) l 
Yes, very funny.. ‘When I took. you in, 
you were nothing. Zero. Your sweet — 
mother, bless her soul, if she had 
Lived, I'd still be on the stage. You 
know, I was: a grand dancer, the best.. 


Aunt Stella puffs: herself up with Tegal PRPS TS 


$ ERIC 
eariiy J)o a 
nA Yes, ‘Aunt Stella, me oe You were 
the greatest. 
(under his 
. hissing breath) - 
What a crock. À 
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ATTON Can- Make. You. well.: 


3 ooon l AUNT “STELLA 
I£ you can’. eee yourself ready, I need 
-.gome fresh greens from the store. My 
-` foot's. acting up again and broccoli's 
the only thing that will cure it. | 


Erie defiantly extracts a stale Twinkie from under the bath 
‘towel and. eats it while he shaves his Sprouting. beard with 


oe A Aaa electric that PURRS eTratically.. 


a . < AUNT STELLA . (Cont'd) » 
-~ If you insist on: eating that junk. 
+ food, you'll end up in the hospital - 
es alata the Coca. Cola bends, you idiot. 


ERIC 

petal) io > l 
Sue, Aunt Stella. You're absolutely 

oo right. 


The rack under- her wheelchair Buors a ' stack of health food: 


fadist magazines, from ‘Preventive Hecicine? to a book entitled 


: ` AUNT STELLA 
- Geeeping time - 
N to. the movie) l 
arai need something like carrot. juice 
i in the morning to. keep you fit. . 


Aunt Stella noses about the ‘vast array of. electronic and video 


equipment stacked in the stifling room. She disdainfully pokes: E 
a STEEK of film reels. pa Tne: table with her ‘chrome: Saton a 


l i AUNT STELLA (Cont! a). 
` Every penny you. make, you waste. on 
movies... television... and those 

` tapes... You're like a cee Le 
- talking robot. 


Having finished his toilet, Eric turns to her, his. face once: ' 
more contorted into a Teasonable facsimile of James Cagney's 


-who he slightly eesemp tes se halt 


ERT 

(Cagney's voice) — 
Look. Auntie, ect off'ta ay back, 
will ya? 


Aunt Stella shakes her head like there! s no hope. _ 


AUNT STELLA : 
T will when you. stop cas like 
a crazy person. 
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INT. ERIC'S BEDROOM - - DAY - 


She wheels into the living room as: he- re-enters is ES 
- now brightly lit... He leans up close to a poster of "White 
- Heat", Starring James Cagney, the picture he aped in the 


bathroom, running his sensitive fingers over it lovingly. 
Next, Eric opens his wardrobe which displays a vast array of 


. film costumes he's accumulated from RUGK LORS y Paun shops: 


EXT. VENICE BEACHFRONT’ - wY 


Hi OAS the. FREAKS and. GOOF- OFFS stretch APEA and daten for ee 
. „another day of loafing, MARILYN O'CONNOR races down the bike _ 


and. garage sales.. 
As he dresses (not in EE TE the CAMERA PANS the STARS, 


- TITLES and STILL PICTURES of the great movies, spelling out 


the: very life force that keeps Eric alive. 


Titles ‘such as: GUN CRAZY, THE THING, : ATTACK OF THE  ETFTY-FOOT 
WOMAN, ISLAND OF LOST SOULS, DR. CYCLOPS, THE. CREATION: OF THE ` 


` HUMANOIDS, BRIDE OF FRANKENSTEIN, THE GHOUL, METROPOLIS, THEM, 
THE FLY, WHITE. PONGO, ROBOT MONSTER, RETURN OF- DR.. X; and 


etcetera, should. conjur up an. eerie offbeat. unsettling feeling, =. 
underscored by the. tense MUSIC that begins under the scene mel aoe 
baa ace as Eric! S thene RN . ae ee E 


o path on roller skates. Her blonde hair whips in the breeze. 
and she good-naturedly waves to. those she knows and those she 


doesn't. Her brain appears. to be empty, but looks are. deceiving. | 


Her tights. and. slick body have a rousing effect on. the ‘predatory 


>. MALES lining the walkway. She smiles, especially at. the WOLF 


WHISTLES, even from a DIRTY BUM. She's a hot number and she. 
knows.. it. For the record, even. without much makeup , she" S 2 


. dead ringer for aici Monroe. 


EXT. WINDWARD AVENUE - “DAY 


She whips: along, passing. the newly refurbished boutiques, 
. sandwiched between seedy liquor stores and dusty knickknack 


shops. She heads for "Hot Wheels", a high fashion roller 


© skate rental and sales. outfit. 


I 


INT. BINFORD HOUSE - KITCHEN - DAY 


Eric creates rivers of yellow with his: eggs, not eating, 
avoiding altogether the orange juice, the pepaya Sn and. 
the whole wheat toast. 


“Across the table, Aunt Stella. manches on a raw carrot, ee 
. © prominent chin protruding. She. shoves aside a stack of 
Betamax movie tapes: . ; 


‘AUNT STELLA 
“(to Eric) l 
l what you'd eat your breakfast 
: the way you devour those: tapes. 


. Eric grasps ‘the untouched half grapefruit. in front of hin, 
hefting it like Sandy Koufax. about to wind up. 
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` INTERCUT: “flash of. Janes Cagney ‘slamming a: half  grape£ruit 
~ into Mae. Clark's kisser in "Public Enemy", — . 


l -© ERIC . 

i ~ (Cagney' s voice} — : 
Aunt eee. yo re. gonna. eat. those 
words... 


3 m AUNT: STELLA 
(Donte: sneer at ne, Grapefruit's. : a 
Caoc iue “Toric. Provides Vitamin C without 
i _ the: acid.. „Listen to me for: a -changes 


oe a brief. Flicker of a- second, it. appears Aunt Ella! s about 
to eee Clark. part to. Eric! s Cagney. - 


i Instead; Eric drops the fruit into his. Plate and kicks: away 
from the as Taolas ae 


Ta ce : Aunt STELLA (Cont tä) 
“Where. are: you going? Come. back.. 
here, you: upstart. You can't go ~ 
to WOSE. on. an SEP EY stomach.. 


“ExT. JINT. HOT * WHEELS SHOP = DAY 


0 Marilyn opens the ‘door with a: key and Flips the "Closed" sign 
to "Open". As. she pokes behind the counter and closes the 

- Cash register, a straight arrow arrives from: the bank across 
` the street, moon-faced DAVE POWERS, Joe Schmo from KOEONG: 


Marilyn shinès on .as artistic and organic. Next to her, Dave 
comes off as- double knit, plastic, and artificial. 


DAVE 
(munching peenuesy: 


Good morning, beautiful. How about 
some coffee and a danish? 


ae 


He T 
ORE A 7 l 


i 


Dave' s girth proves his interest in food and drink. 
sce. Dave. I dust ‘opened. Maybe . 


í Tater. 


The way ‘she says, "later" means never", but he's. undeterred. . es 


“What are- you doing for lunch? 


ae Marilyn applies perfume from her pocket. atomizer. 
| | MARILYN 


Bere I have an emportant:. 
“appointment. - < 


‘He hands her a bag full of change and bills for: che register, i 


: DAVE. . 
Ge - eer. Ite save you the Sous of 
- By en are over: to tle bank LoF the 


ee a a -MARILYN 
i You're a sweetheart. 


She: extracts the loot fron the bag and sins the: register | for. A 


ne day" s TOS DERE 


hee DAVE 
(pining for her). ape 
iow. shoes going to. eae: and a 
-> v movie Senge? : a 


ae MARILYN 
: (putting kin. 
off gently) 
I don't. ‘think so, I'm too: tired, 
ae next week.. 


; n ‘DAVE 
pa Tai : (nonplussed) 
_ How about Tassday? 


i > -MARILYN 
We'Il see. I ont Know my 
` schedule yet. ; 


Dave buttons. his coat and brushes. nonexistent ‘Lint off. ie 
sieeve., | 


oy being + a model. 


$ (angrily) 
oe do ohm want. cout of life 


“MARILYN l 
aieka. -factly) 


Dey ‘I'm sick'a this store. I 
-> want to get out... to travel 
r ene Bave nice clothes. , 


DAVE 


i do you expect to: do that? 


Marilyn flicks Penaik, a current. copy of WET magazine. 


MARILYN = 


l DAVE 


ao N What a life. You stand 
`- around in pink underwear while 
"horny guys with cigars. and. hot 
‘breath paw you. all dete ‘Why. not 
SERA me. yanscesst 


MARILYN. 


a make good money, Besides, J 
`- then. nobody.. can poner ER: FRONT my. 
accent. 4 l 


‘DAVE. 


- Well, how come you have such a 
an stiff (thick) British accent if 
oy yow re not from England? 


g - MARILYN ` O: 
PERPA when r. ‘grew up in Baltimore, 


-I talked. like a truckdriver. I knew 
if I was. going to get ahead, I'd 


have to: do something about. my voice. 
(disdainfully) 


Worked. PECEREN -- ‘Now T.own a skate 


erCree: 


DAVE 
Certainly, you're your own boss, but 
it's too much strain. for a woman. ` 


MARILYN 


Look, I wanna be- ‘somebody. I wanna 
` walk down the street and have people 


= me for my autograph. 


l z 
| . i 
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ie stale aims aE SOS AS aa Spice eo acme ata! 


ae Serra oa a Rade ee meen tro ee te ae ee gion Sat eB. 


ae ee es Oi Marilyn, come on, FOU: re 
ae l ; 


a oa ` MARILYN 
p pe ` (ittea. up) E 
Poh e Soi what? Dreams. make things 
E “int dane way not for me? 
3 - CO DAVE 
i a Have it your way. Se, . $ 
+ | ere entrance of DOREEN PAPPAS cuts PER nns conversation.. 


_ Doreen is older, darker and more street-wise than Marilyn.. 
. She treats her blonde COUnReTDar ©: like a younger sister. 


_ DAVE (Cont'd) 
H, Joren. vam 8 a 


a a e ae =o v eto Marilyn) 
TE eh 5 - See you. later. 


Dave makes tracks. back to the bank. 
DOREEN 


ae ae Ce ee on Dave) 
IOa E > E E What's with the angry- walrus? bas 


Merilyn calms down but her jaw works stiffly from hidden n tension. 


a ae l MARILYN- 
Hee 's E putting, me down for’ 
Sen to: be independent.. 


. i ` DOREEN 
“Typical - A fat cat. with no 


oo 


Trt S not tae ‘He 1 means well. He 
wants: COTAS care of me. 


: DOREEN : 
Scd, I'd Tike to do Dave's 

- astrological reading. I think - 
- he was born under the sign of a 
hamburger. 


Unable to. remain serious for long, Lightening in. i mood, Marilyn 
| Sings a few bars of a familiar song in a familiar voice...to 
_ Doreen! s delight. 


i 
a 
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a EXT. BINFORD HOUSE E DAY 


ss 


10... 


l MARILYN 
(eiädingiy in ` 
l "Marilyn. Monroe's 
n . ‘voice) a 
he 8 S baby needs a dad- dad- -äadêy. s. 
SE to keap her worry free... ; 


or 


. Eric exits the. house toa okoti of AD- LIB a: from Aunt - 
`. Stella. He grabs a new issue of "Bright Lights" and a fresh. 
_. reprint of "Film Comment". from the mailbox sacha iat 
iback to his Aunt. 


ae ERIC. 
ig (acting superior) 
net Tell a me James. Gegney:' s name. in 
` "White Heat". 


Aunt Se funes on. the ‘porch in. ‘her perpetual sour mood. 


ie °° AUNT. STELLA 
T don’ t know and I don't give a ‘ 
J ERIC | 


Cody. Jarrett, ‘that's. whol 
. -  (Cagney's. voice). 
i Top- a the world, Mat - 


"Brit seizes his head in the mind- “pending, pain-wracked gesture a 
aes oe eect in "White Heat’. De a a 


i AUNT STELLA = K D EO foo SEIGE = 
tie aot your eres it's. Aunt 
l Stella, you: foori: . 


“Eric flees down. the walk toward the bug stop, wearing a jeathed 


jacket. and high boots, unusual attire for. a ‘sunny day....but. it = * 


-. relates to his job. 


EXT. eee Ge - DAY 


Traffic builds up as the workers. rush to their nine-to-fives. 


= NTT TT CT a aE ET rT NT TT I a 


EE nb ea dk E E E en Saas: TEA OED 


ap pre t naianei n een eaaa aaa ene ae mei attra EN no neat 
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16 INT. R.T.D.. BUS. ~ DAY 


‘Erie sits in a- window | seat, NS a his film 
“Magazines and. hungrily: devouring all billboards and marquees: 


i advertisiag films.. 


i 


EXT. VENICE: APARTMENT BUILDING - - DAY | TOE 
A crookedly parked U-Haul truck PIE E E plates 


awards ene, personar effects piled on the sidewalk. 


pii R “DOREEN PAPPAS. (0.S.). 
. ous heartiine runs parallel to the 
mind which gives you great powers of . 
.- intuition and. an extremely strong sex E 
~ drive. You. know,. we're a “Lot SLIKA, 
‘Moriarty... ; 


Doreen's rer VOICE PLAYS OVER 1 DOCTOR MORIARTY, a ship man o M 


dressed in accented khaki. 


. Doreen. firmly grasps his wrist sna: turns: over. his: ziik hand. 


She fits in. with rhe | scene.. an amateur psychic, Venice es 


‘on ee MORIARTY 7 ee 
> teak. “that's. the. ‘problem... - ‘Otherwise, oe 
_ we'd have. gotten together long ago. 

Because I eE liked you, Doreen. . 


ion DOREEN PAPPAS _ 
- (blushing - ‘ a 
: ; uncomfortably) 
Well, now ‘that you're moving back 
. imto the neighborhood, we can ` 
- explore old: possibilities. 


Moriarty hefts one. end. of &: couch. — 


Sa “MORIARTY : . 
Not Likely, you've ee too mens 
: Give me a aang: . 


_ DOREEN PAPPAS 
l - (lifting her end) Nace 
- Oh, you! ‘re. Mr. Consistency, huh? I 
remember when you'd cross the street 
if you. saw a cop and now ee Te- 
“HOE for ‘en. 


s ans dept 
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no 


MORIARTY 
l I've always believed in personal | 
Rico That’ S why I'm a shrink, 


: > DOREEN PAPPAS . 
2 (contesting: hin) 
. CRO about me? =. Otherwise, I'd 
< o.. $tiLL be a housewife in Cambridge, 
married: to. eat dud at M.I.T. 


noeiaeey s smile. ‘reminds. one. of Tom Hayden, a- lot of passion Aa 
~ smolders. in. as POERA. 


INT. RT. D. ‘BUS =. ‘DAY 


To: escape the nonsensical. chatter of the FAT LADY. next to. him, =: 
“Erie: trips out. . l . , l ` 


INTERCUT:. SHOT of a crab kitting a human being from "Attack 


wi of Tlie ‘Crab ns Are 1957. 


EE Hoe? — 
et: “Doreen. and: Moriarty continue: their inteltėctual dalliance, here 
| more. DETE tian S as: Paer trudge up the stairs under a Fonden 


INT. “APARTMENT BUILDING = STAIRWAY œ -DAY 


. DOREEN. PAPPAS a 
(con 


a ae 
"ak understand a lot af psychiatrists 
` have E a eer 


> MORIARTY 
“and what : about psychics? 


“>. They Taugh in concert, touché, 


Eric buries his face in. his movie Books his mind filled with 


INT. R. T. D. BUS - DAY 


images. ‘from his. night's viewing. 


INTERCUT: A SHOT .of the ‘zombies from "Night | o£ The Living 


Dead", I968, crossing an. open field, arms Surat tetcees: in 


persue oF BS prey, a lovely young e 


en en os os nena shee ean Hae “aha ween E tena nnteves on teste a ote vena anes a a sn A + EE + nt aE Ne 
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r INT. ‘MORIARTY 'S NEW APARTMENT- DAY 


` Although spare, and in need of a lot of. -fixing and arranging, | ae 


_ the place reflects a Basically sunny personality: Moriarty 


and: Doreen. spar as they work. 


o DOREEN - 
dey you excited apoue your new 
-jot ‘ 


K MORIARTY : 
—. Yeah, ny private practice wasn't 
. where it's at. 


DOREEN . E 
= You" re- P to sound like a 
* flower child instead of an ex- 
-rađical, — 


E a . ` MORIARTY 
E 1 havenie: Chaszea one bit. I'm 
_ planning. to: turn- the police 
elo. department. around, just like in 
pee oie BOYS: con ee 


Dorea Erdos Wei Bom wapacking- a ‘box. ` She strokes 


do 
| 
o 
| y 
Oe ae 
i i 
: 
TES 


- his wrist to read. the eal nee ana also to hold his hand 
more NELDA NSIY © — aos | 


$ 


E a -DOREEN q 
"You're going ‘to be the authority 
‘ figure and the criminals are 
o.: going to: hate: you: as much as we 


os. Rated the pigs, but I think you `. 


can handle that... l 
i (ominously) . Í 
| Its the ones. ‘that live in a 
dream world, outside of reality... 
-that will. be your, test. = 


Doreen's voice weighs heavily with portent. 5 


MLA GA an or Eeten ta Sate ya 
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az: INT. R.T.D. BUS 2 DAY 


i At a stop at Wilshire aa. ree a BADASS, Saskia a. „cigarette, 


leaps on the bus with a chip on his shoulder. The PASSENGERS 


pts Piscine tively sense. trouble and. the. BUS DRIVER tries to nead: T 
: him off.. , : ! ; 


l “BUS: DRIVER 
E hte: Badass): ; 
<- No smoking. ant you read? 


l . BADASS 
a O rA 
' Whata you say? It's good. for | 


ny health. 


PEER all. the. while, the ‘Badass traverses the aisló, E 


- deliberately knocking into EVERYBODY. He seats. himself across . 
“the aisle from Eric, next to a trim BLONDE. wearing shorts. He... 

. drops his hammy hand on At knee which she removes like it was 
TEST ORC EE vee. hae ae 


as 


ae ES - BLONDE 
= ` (to penises 
“Hands: off. =o 
a eae wag uate “ BADASS- . 
` Just ‘casting. the T Don't 
. want. .a. leg. too skinny. > ` 


Be squeezes ‘her knee again. The Blonde. das peracely - removes 


his hand again. The other passengers begin to ae nervaus and 
either laok out ‘the. winaon or at their. feet. ; Ms 


The: Badass puts his arm around the Blonde Baao ‘Lets it 
ee there. She. attempts to stand up but he blocks aer exit.. 


‘Eric imagines rescuing her from. her plight. 


-INTERCUT: SHOT of Hopalong Cassidy wresting the exeins fron | 


the slimy arms of the villain and punching him out... 


The Badass feels his pavers of intimidation growing. He turns 


to Eric. 


- : BADASS 
-~ ‘(to Erie) | l 
What you. lookin’ at, pipsqueak? 


He blows smoke. in Eric's face. Eric avoids the challenge by: 
- dipping into his film magazines, retreating into fantasy. 


i 


| AEN ~ 


dean masata e erabesecamwene' ak msee ny ents rimet ‘weno tds 


ot ea tent PI a re Ei wn tan = IY to =A = me ee emer ene ne oe ene A en nt ET. 9 ae EM atte Sea ay ana made wee 
% : 3 fe Oa as 3 s ee gani : o $ 


EE AE EA 
eros 


(pp ia ene A Ss GOES ay oS Lue DAE Arai ENA Se eatin 


er 


ee 


oc 
= 


ABN, 
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ExT. VENICE POLICE, STATION = “DAY. 


Eady Rett TE tC ce NE AE SEE ES T ES aitecann ode eatte 


I5. 


EXT. R.T. D. BUS. - DAY oe: 
Eric jumps. off the: bus as. if eer by devils: He: knocks 


- into a. tall: BLACK DUDE who! sS about to. board. 


nnn g ` BLACK DUDE 
Heya 3 man, watch where you' re going. 


He. hove: Eric: aside and hops - on the bus. which whooshes away . 


a dee from the curb... 


' Bric brushes himself off; feeling ere ‘in the. back pocket. 
_ He dashes oe Ecer the EE bus. 


ERIC 

ee ed Cate the run) a oe ae 
... HEY! COME BACK HERE: ' YOU.=STOLE 
oy MY: WALLET? 4 E eae 


INT. RT, D. BUS- DAY k 


`The Black Dude calmly sifts cheoueh: Eric" S- noth: -eaten then tiene 
Cassidy wallet, disappointed at. the small take and chuckling 

- over: the photographs.. of Janes aa and ane: mae aS 
: act s ENG e Ce ee ee 


In. another. ‘sown. the builđing might house a bei or a. pie. 


- factory. Looking more like a Lionel toy than the real ae 
the pasty stucco building bears. no distinguishing: ids 
basking in the. benign. California SHET 


Doctor . Moriarty" ‘S; ten-speed. bike. stands chained to: the: . Slag: 
pole on the front. ann a name stencilled to the dowatune on 


‘the frame... 


CINT. VENICE ‘POLICE STATION = CAPTAIN'S OFFICE - DAY 


“ CAPTAIN: GALLAGHER came: up ‘through the ranks...the hard. Nays 
. His brush cut- anå brusque manner resembles that of a 


Legionnaire, French. or American. 


. Moriarty sits uncomfortably in the hot seat across the walnut 
desk littered with unfiled Bi a ; 


a. 


a ete pete mete wee be cate ee 


Nea 


~<— + 


A 


CAPTAIN GALLAGHER - 
teeta. handing 
- over paper) 


Here's a list of the juvenile i 
-ox . offenders ‘you're going to see. first. 
j -They should be locked up but the 


> judge is handing, ‘em over to you = 


gare thet? 


necked. 


T "MORIARTY 


eee thet -mean you: don't like my 
‘rehab program, Captain? 


CAPTAIN: GALLAGHER 
` (chattengizgiy) 


I'm soaua to give you. space and 
_ you. got. six months. to make this. 


thing: work... How. do zou vee on 


“MORIARTY 


By gaining their trust. 


Gallagher leans across the desk confidentially. 
2 | “CAPTAIN GALLAGHER ` 


S a Gees like you might - 


“get. these birds to talk. We could - 


~~ use that intormarton: ‘to. nail. “as 


_ MORIARTY 


oa aa Gatiecher. My material's 


É C paar 


her body into the room.. 
wholesome PERRULI 


CAPTAIN GALLAGHER 


. R ES zon. got. a thick. 
i head, Moriarty. 


a 


Gallagher buzzes the intercom on his desk twice. without speaking 
` into it. Pe es Lye: l 


CAPTAIN GALLAGHER (Conta) 


. We! re. a little short on space. 


` CAPTAIN. GALLAGHER 
(modding yo-yo. like) © 
‘Anne. This is Doctor Moriarty. 
conew him his pEEICE; will youn 


An attractive brunette policewoman, ANNE ARCHAMBAUD, thrusts 
The baggy uniform can't hide her 


PERNE EE PE PE EATE T Sea ape nh ea 


on X T 
; J Y 


DA 4 
Sab, 


AS an a hand warmly. _ 


. E 
ates Wee ie 
Ob, yes. : ie ve heard about. you. 


“Gallagher frowns at. their chuminess. 


_ CAPTAIN GALLAGHER 
“Cen. ‘Moriart y) 

Hey, ‘Irish. We're outta. bec 

CSpEOSS - 


OO MORIARTY - 
o ghiTosopbicariy) 


That's 0. K. I ride a bike, , Captain. 


back. in. his: hatte — 


+ meio” 


na Pte eee iise. 
get a. conservation kook on ‘top 


INT. ‘POLICE STATION - HALLMAY - - DAY. 


Siberia dead ahead . 
ce oo a MORIARTY 


“Are you: EEN cop that doesn't . 
p DEMONS in. rehabilitation? - aes, 


Ayes: ‘Do alr cops look the same, 
ee you? < 
MORIARTY 


i l / (sizing her up) 
No.. There's definitely a 
difference between Fou ana 
ERRES 


fe ANNE 
: (flattered) 
Oh really, what's that?. 


MORIARTY > 
He has holes in his gumshoes. 


senis ‘ minh aeii i iS Pia eee ARRETE- 


2 PETE A EE 


BTS a 


CAPTAIN GALLAGHER ~ i 


i gives him the patented “he'; s loco" look: and springs: a one 


"Anne: steers Moriarty through the ı new. wiag into the aia. cbviousty 


fre Tr y 

E oS . ` 

E -R Á 
Montes 


ss 
7 ne 


24 
' Eric enters the red brick building through the shipoing 
' department where a truck toads up with steel film cans and 


O 


i is i EEO EN IAE BEIO AE N EE TE TEA E ES E EADE Ea 


! ar i 

i > 7 i 
ad 

t 


ma o meani inae a ae ate i. 


T f 
(stopping. at door) 
‘Here we gaa T: a 


INT. MORIARTY'S OFFICE -.: DAY 


; Given the back half of. a jail. cell. pcd off by a emis 


Masonite wall, Moriarty, sags: pessimistically. The lone light 


| bulb conjurs up visions of beaten confessions, ugly stoolies, = 
l the cries of A shousens ‘thugs: spilling their guts. 


act a ANNE (Cont'd) | 
"(trying to: be 
‘Cheerful; bored): 
Well, “here! s. your new home, ` Not 
exactly @ place. to counsel 
Boston ROMS EWA VES 5: : 


“How! you | ‘know about that? 


ca iknow “everything about you, Mr. . 
MOE ECE Y Ters: all in “your file. 


iei Moriarty circles ‘the. ‘dismal room, trying. toL remain a bouyantly 
eae in. E ‘hostile ee 


ta e . - MORIARTY 
- payening incriminating? 


te E < ANNE 
a NoT The: EB. i finally closed: 
-< their. political file on you. — 
But your personal life made for 
‘fascinating Treading... ; «4 


f anne stops: at the door ‘before: leaving. 


>, ANNE (Cont'd) - 
(suggestively) 
And now here. you are in the flesh. . 


l Moriarty nods silently as. she slams the door behind her, 
ETRE him veea his list and kigi SORS 


EXT.. CONTINENTAL FILM. SERVICES - DAY 


one sheets. 


Everybody hits him with AD-LIB verbal abuse. 


Sn a er eee eee Mena AE Sec Ae RTT men HEP eer ei St or ears Seen anaes a O 
s DETIENE a i : ey dete" Sos . 


gt 


DeLee a le nner a de ae en tenn a E 


9, 


INT. CONTINENTAL FILM SERVICES - - HALLWAY. . Day 


Eric ‘skutks. down: the hall, past the vast array of current. 


_ £ilm one: sheets, a CACOPHONY of one-minute spot advertisements 


for new productions | otis the air. The, AD-LIB pez eLag 


-7e ontinues. e ! 


“pwns ERIC'S. CUBICLE 2 DAY 


He- enters a small antiroom carved out or 2 Ine one by. a 


makeshift partition. A crude sign hanging on'the wall. reads 5 


` "Binforå's Studio." His Eevorite. :EOStErS and movie stills l Eph st 
plaster the walls.. N s aosi a e ae ade E. 


Eric picks up a stack of. invoices and heads ‘for the boss! i 


32. | : i. hr 
tee MORTY BERGER Lives in a state. of constant geleacion. Even 
. when asleep, the blood vessels in his neck threaten. to erupt. 


.-  « For him, life: remains.. combat, and he doesn't. distinguish 
2 between friend: and. foe, They” re. all. the: same to hin. = 


a ene Pe 


INT.. MR. BERGERS OFFICE - DAY 


> ‘Brie stands in the doorway; in awe,. in. silence, in P 
. While Berger tamrods” the customer on. the other ena os TAn 


REAR i 


MORTY BERGER. 
te a $ finto: oats. i l 
"Wiat che. hell you talkin’ about? — 
ae sas went: out yesterday. 
TERY r rk ee . l 
E a Eric) . oe 
My boy delivered them at two. 
oO EELOCK 


‘Eric. shakes his head Or nno" but: that's not ‘the 
i poeni Berger lies to STEI COST, with the same- pate baal 


< ` MORTY BERGER (Cont'a) 
(sweetly into — 
; oe, - telephone) 
Come on, Sid. Pay the bill ea 
I'Il send ya another batch right 
- away. vila there. was a aa 
l yon Scomucky: . 


ee Oey Panapa sten netin deense oe ced nerra PAA iieaoe 


sates L EP NEE E meter O E E OE 


F N. hesaieaanip apm me.t n ao attains edra a RE Amra eaaa a Ba meed ee eee a RO AEE ee aen ra ae or ee: 
S S y š Tae aAa Aa AE E EE wut ta e ee, p 


A geen oe 


ake: 


Nagle A 


a ee iy eet teatime OA 
Tee eee ea w eet enaa ar 
3 ade k 


Berger slams, the phone on the hook with A-bonb- ferocity. 


T 20. 


Eric- gingerly steps forward with the. invoices which. Berger 


- 


pers you": Te a. fuckup. 


o Bulishit. 


- MORTY BERGER 

Sid Fine. 
just cancelled our service. You. — 
. never. delivered the one sheets and 


spots yesterday. Where the hell 
E eee Soadyt Ne tas . i 


- ERIC 


l You sold. him the stuff but. it wasn't 
‘`: ready in time, remember? The | l 


pera was. delayed. 
-MORTY BERGER 


‘changing course) 


Why: ate you late again? I'm cutting - 
your ‘paycheck, if you last out the 


A snatches from his e S then. on his cluttered desk. 


: 1 week. “Get this stuff. delivered! IL ee 


ERIC. 


ae Mr.. D “I lost my money... Y 
-- Ewas gonna ask you for a. ‘few. bucks. . 


n Sar pustere: Nest, “payday... 


` MORTY BERGER 


n y R AA Walk. What do. you: 


.. think I had to do when I was a kid 
im Brooklyn? I- never had. a nickle l 
o to take: the Ania . . i 


7 Gauge ‘ERIC 
(pleading). 


a I was robbed. A pickpocket 
ener enes: my MELLOR 


er ` MORTY BERGER - 
"(missing the. . 
. point). . 


.. That's the whole: probied with our 
‘society. Nobody stands up to the 


criminals nowadays.” It's time the. 
citizens es back. l 


ERIC 


But I was getting off the bus ande., 


33 


EXT. “HOT: WHEELS SHOP - ‘DAY 


| sign. in the: window, 


É “ZI. o 


. . MORTY. BERGER 
i (apoplectic) 


“Mew Sergi? itka his ‘side in pain: He quickly downs two $: 
eee from a brown bottle: oe 


ee a ‘MORTY: BERGER. (Cont! 4) 
Dam! ‘That's. better. The oid 
. ticker" s acting up again... whew... 


He ‘shoves. a | handful of cassettes into Eric! S. trembling hands. 


mat a MORTY BERGER. (Cont'd) © 
Get ‘these. spots over to the Nuart 
Tight away,: then. to K.T. L.A.. 
assal Te- aia for ' oe Haul - 
(assiel 


Eric. deflates in spirit, ‘but his. anger against injustice soars. 


Marilyn scoots out of the shop after hanging an nout to > unch"! ; 


"Across ‘the street, ‘Dave Powers apoia her as = tines. the bent? oe 
and. crosses’ rapidly, holding” up an unidentified object. pues 


DAVE 
- (out. of breath) _ 


7 25 Mariya, wait.. a> mp T, 


ie MARILYN 
aun (looking back) 
és Ts te a present. for me? 


-DAVE 
E TA A EE a flier). 7 a oe 
; We can get two. chicken. iunches for 
. the price of | one with this coupons 


MARILYN 
: (eeesttelien) . 

“nants, Dave, I'm not in the mood 
. for Ceecr ete 


EXT. CONTINENTAL FILM SERVICES | - DAY 


Eric prepares to. leave on the company Vespa to deliver the sixty- 
second. spots to K.T.L.A. Before he mounts up, two. co-workers ` 
(about his age) run-out. of the building to the loading dock. 
RICHIE and BART use Eric when necessary, but they're not. his 
friends. In fact; he has: : no friends other than his his dreams 

‘and his. movies. _ l 


7 


~ RICHIE . 
Hey, Eric. ‘Settle. this, will ya? 
' What was the: fat. man's name in ene. l 
“Maltese Patcon'? 


. ERIC 
no (savoring the moment) : 
ng That’ rS easy. s Can 
Wop 8 ia BART. O 

(Okay, okay. i What is it? 
CS, BRIG * 


. (teasing) 
Whae'12 yov give ne? 


Pe RICHIE 
x ecw: 7 
“Cone « on, ‘man, we ain't. got all. day, 


ia ae Se fzetenting) 
casper Gutman. -s Re are 
| ` RICHIE/BART 


Pane E 
-Damn iel That's TeEREE 


ade Richie: pays. Bart. give’ dollars. to cotele Gets wager. They're | 
o iia to WELE a e a cry . ee. 


; ERIC. E 
Hey, wate T got one for you about 
l Casablanca’, „but: it"s gonna cost. 
YOu: money. PEV TORE 


E The two weasels: Took at each other. "Casablancas" Richie's 
favorite: filn. 2 Bh) ok 7 - 


o igs RICHIE © i 
_ What" ‘Ss: ‘the bit? I know that film 

. -backwards and forwards.. I seen it- 
ae Hy pines: 7 G 


You potis answer ny question in 
. forty-eight hours or- yon pay.ne 
twenty- bucks- 


p 


Richie and Bart. figure that’ between the two of a they: can 
come up with the Suara 


Richie’ Ss en in his expertise has ‘Seed stung and his mowtedge a 
of trivia about this favorite movie. has been. esap lengode: 


\ MP DS 8 ETE a 
ee ty in bah. Pooh 
rae . P 


— RICHIE. 
(enticed). 


No. sweat. What if we set it. e right? | 


ERIC 


Sir give e you SE b bucks.. 


BART 


oat think it's z trick. E 


ERIC 


Also, no. TIA at the (ilm 


print or the script. 


REAN RICHIE 
e ly): 


T “You know that.. f know the film better: - 
anise You! sure. it's not a at Pert ae 


E ` ERIC AAR AG 
oo No. N The- answer! S in. ee flim 
ies uP. or shut Up. eer oe 


` RICHIE 


ie s a Iot: of dough, but atts 2 a. deal. 


23. 


Eric: mentally hitches: up his pants. and sharpens his wits, ba 
Revers SOF: si aeiges 


l What! S: Rick's. full ‘name?’ B 


The two hamsters ‘Took at each other gleefulty. 


It. appears to ba too easy for words, but when Richie purses 


RICHIE 


You mean. Rick who owns the Cafe 
Americain, the- Bogart chatar terr 


ERIC. 


his lips to answer... 


aaa 


RICHIE 
{slightly OFLE 


Lemme think a minute. 


DIKA heel pls ae hake aer ipeja rath A etch bar neds Menga eter aie, 


oa ae 
fe se ry a 
- ORE y 5 
Aes ae ý 


a 


AE ge iy oa soe coe a ‘ERIC'S INNER. VOICE 


Bart looks. baffled and s1igätiy scared. T Richie. should a 


. and so should he- but RT: re both Stumped: 


SEAT ERIC 
“Take - your: time, 


Erie pulls. on his C.F. S$. crash helmet and gloves and boots che 
_ kickstarter on. the: VAPE l l yt ee 


. Because of tne murderous cross- etederie at aha: street,. Eric's 2 eae 
_ forced to stop in the lot and he ae overhears snide 


remarks witch. ‘burn his- ears. 


; © RICHIE (0. S.) 
. : “ (eeterring to Eric) . 

a They broke the jello mold after 
en? made. ere didn't A 


o Yov said’. ite. What a abria, 


O They'll pay for thet. Se, ce: 


OT Bete g guns the Vespa. into. traffic with a vicious- squealing of | ae 
> tires, A E mhar he' s- aan to wild and vacTene oiar ae! 
F neod An | aa | : 
Ext, "DER GREASE: PIT" = DAY Pia 


‘Everything ‘about this: fast Food Panchice. Solis ponin so, 


of course, it's packed to the gills with EATERS of all 


descriptions, hungrily devouring the. endless supply of 


horsemeat. hot dogs, ‘vTancid fries and gaseous liquids. © 


Ata redwood. bench for four,” Marilyn and. Dave ty over life! s 


challenges while. eaters. Therr food. 


eN 2a DAVE 
Why: a are you. so hung up on Marilyn 
eee E 


pa i MARILYN 
I eae with her. She grow up 
. in an orphanage, too. . 
2 7 DAVE | 7 
This town's full of girls with-. 
gardenias in their hair who ‘tried’: 
to make. it. big and when they “didn't, - 
ended up being a waitress or dead l 
under the PARNE siga. 


E 


J: 
i 
ee 
| 
id 
L 


say epvtce ph int, E en 
TER REE EPEN cae dated ee oe 


With his. back ‘turned, “Eric shivers with auae at the SOUND. 
. of Marilyn's | sylvan. voice. He slowly turns, dumbfounded, a 000 JG. 
| stunned witness to: her performance. She definitely looks like. ST 
_ Marilyn. Monroe... Has Re found the reincarnation. ee his. favorite ae 
p movie siren? ee z Sn ae _ Pe ieee 


At this point, Eric skids into. the parking: lot on the Vespa. 
.and parks. it, stripping off his Pe goer; He ambles to 
the take-out counter to. order. an ta 
ERIC’: 
ay gh 2 ie ya ©. dee "to. COUNTERMAN) 
=. . Gimme onion rings, two cheese/ =. 
_°. avocado. potato puffs and three — 
fay jalapeno. stuffed hot.dogs with 
onions and- relish, No. zayo 


ma DRY, C __ COUNTERMAN 
CANA GIRALT Comin" bam 


x gh MARILYN (9, $. ) 
Cin Marilyn i 
i Monroe's timbre) 
y wanna be loved by: you... 
Just. you, nobody but you. — 
I wanna bé loved: by you, 
by ‘you: alone.....' s 


' 


_INTERCUT: Marilyn E EE the song. ay Want To Be Loved ` ` 
-By You". from. SOME’ LIKE IT. HOT, dressed in. her black. decollete 


wonder... 


ae Tap dancing on: the ERA blacktop, darila EEFE the | 
- | Monroe routine to SCATTERED APPLAUSE ‘from the TRUCK DRIVERS 
_~ and other FAST: FOOD ADDICTS: 


Bric’ s fascination. overcomes his. shyness. He beocceiies 


pers lyny: pr ORT PER AY She 


| C CERIC O 
° Could you 1 possibly be Masa: 
Monroe?. a 


E TE E a Mae EA 


l . DAVE 

(toa Eric) l 
Hey, fella, can't you see she's 
porreng you. on? 


a tee T imho 


mann a oy nar At atonement eatin ats dae enti ha nee nett 


Poa 
7 h, 


$ ER E grae See ayi > E T ae ie P k A x ERE: asin e E u Ta Aa ee eet ee bs > T 4 ae 
tel E tlhe E eile: dabei RI tata SEC rae i a se deems eae O ee nein ee ntl tl dt did cee E E E EE E O EE ek Bt ett at ote ane Retreat bleed majai nite tein innit a 


a oy 


g Enesucapes by hex ee E ‘Eric Mseay ae into. its fundi xi 
io -of trivia knowledge, the S wy he can Milak, of to. apea E 
=. ker = shur, P Deve. iS Mee ne S. SE 


. > > a toe ee atom ee RL S bb MA A AEM en a ee > Se ay nw ist tate ae Bao PS aN ` P Pray n 
a nn ne haaa ee eei pce liala i E a aa mE derana Re ade cae LEi nms T atadian e i n pa iaia ae eaen i 


a6. 


vies BRIG 
tee. Marilyn). . 
a Just wanted to. meet you... I'm 
a. grear admirer. of: Miss Monroe' Sio 


too DAVE. > 
ECR of sen louey): ete 
l Bere. we: go: eee another Freak 
A scene... a : AE 


_ Marilyn sprays herself with perfume fron her a. 


É l ` MARILYN ` 
(chastizing in - 
Marilyn Monroe's 


- voice) `. ; 
“Dave, het s- kinda cute.. 
(to. Eric) 


“You! Te auer one sweet, aren't 
_ you? f g 


ERIC. ae as 
ahd * (emiting D pe a 
nee: movie did Tom Ewell. take you f 

(Marilyn P to in. "The. SAVER, 


n Itch"? 3 
ERT -DAVE 
Bag deal, who cares? . 
be Pee . a . 
nan ie -@play-acring} . 
T forgotees is it famous? 
- ERIC 
` (prompting) 
Ay horror bach ca 
DAVE . 


< (to Marilyn} 
Wy’ « encourage him? 


' Marilyn plays along to bug Dave. and string out Eric at the same 
time, a harmless prick. tease can't anre. 


_ MARILYN 
(coy rly) i 
. Let me think. Was it 'Frankenstein!? 


276. 


ce Pap a ain ae BRE? a 7 

( 2 : : i : 5 Hii dig i Nope. aog e Ma i - 

| Pon eoe aoe POR Bike 
The Werewol#"? Ste ar a 

tis N `- ERIC 

` Now ypu! Te > just guessing. 


DAVE 
5 eae Bric) 
“Who the hell cares? — 


Marilyn intends to be kind but it sounds sour to Eric’ s s sensitive 
ears. ae l ma 


iyt E eg tk “i Hs ze ee ae Kai Rea T E Bredos 
ANE A EEEE E O EERE AET O PEEL OON I EE 


7 mE Ent F E E if Rg dag en epee he Mecca «Bk too on 7 T E E NEE Saree aoe k 
e e paineen inn emere at. om te ie ep Rite aa a lat idit i ete tte e a med Ahed pia aime die aahi maai eet eae ane e wo aiaia a a a imp a aaah pn mena ta iha si i E 
ped pe Ea . ` ve ot y 5 : : 
: A A ; fan 7 
; ie PAN A t A s 
2 P 5 eh $ Hag ; 


“ee? MARILYN. 
a Leave hin alone, Dave. Can't you” 
see he really is a fan?. ae 


<3 l a ra ae ERIC. 

oa, gS ` (erupting) 

eee ae ‘The Creature: From The Black Lagoon"? - 
< That's. the answer, you: stupid dummies!. 
The, Creature ‘From The- Black Lagoon... 


os ÎNTERCUT = Still of the giil- ‘like ereature: climbing Bon The. 
=- Jagoon, one that everyone. aes cata from ‘the. Lasa epic, . igs 
originally filmed in. 3-D... l 


- Dave recoils from Eric’ S violent behavior while Naziiyn takes a l 
it in! ‘stride... eee ghia ade. a 


Cae ' MARILYN 
i okes . 
How dia: you know that? e 


ERICO 

(calming down) 
“That's. my thing. Want to go 
‘see a movie tonight? -17 


Eric surprises. hinself By blurting « out the invitation. 
‘DAVE 
‘Shet S busy. i 


To. be. contrary, to be aapea or. simply to be ornery,. 
seis i aaa! da 


Sa a MARILYN 
Why not? Lovely idea. 


Rod 


ces Paice A shat ad anes 22. 


ee ee ee 


1 a ag iS aA ss va A eee 


EE OE AEST 


E T IE ETNAS E Oe C 


b ney 


Se a oo and me.. I reatly love people 


| “int. BINFORD HOUSE æ BATHROOM - | EVENING 


eae nents Ae te en E SESE E a ated te ae 


ERIC 


- (gussing) ae 
“Great! Meet me in. front of Ships. 


at eight of clock. ne ee gee 


Merila smiles. and nods her head, 


sige 9 CERIC (Cont'd) 
IL. gotta go now. — See you later. 


= Eric pays. for his food which he doesn't ‘bother: to eat in. . his ea 


excitement. | He: i cae Sway on the Vespa. i 


C DAVE 
J ae exces l 
ari If you. go out with. that creep,. 
: that's real aid aed a? 


. : MARILYN. 
m Yowi. never. undèrsiiad, Dave,- 
`. that's. the difference between you. 


_ and they love De, tO00.. 


-Poor Dave, square. as a i domino, nusters up an Pohs brother” took. 


Eric primps in the mirror, fashioning his image ‘after é hoto os i 
-of Cary Grant taped to the wall., of course, there's. no 


resemblance, ‘physically or mentally, but in his fantasy, he's. i 
a clone of Cary's. He hums softly while he clips on his 


- patterned tie which. clashes with. his stupid shirt. When done, ee 


he looks like he stepped. out - of Garbageman' S Quarterly. 


The” outer. space. WHIRR of. Aunt ‘Stella’ S electrified wheelchair 
_ precedes her as she draws up in back of Eric. Her chiffon 
gown, a. copy. of a BRITE wrap, reaches to the POOR 


~ AUNT STELLA 
(checking hin l ; 


out 
way the new look? > 
. i (looking around). 
You even cleaned up your room. 
You sure you feel all right? 


‘Bric adopts the devil-may-care stance of Cary Grant. es 


ana eet anne een eet tt dba ta a at ea ee ne Seed ne eda e nik Ta ae aeee tio Een coe ae eam miata ceca ie oe tao Ea 


Joannie, Sid 


ry ere ners 
} 


a ; i. oer oo 
k A =) a o e aes 4 ‘ERIC. 
e TEE ae ne fe a g (ee Grant's 


Ny darling. . I've. pe a most a 
j important- ae 


ma i AUNT STELLA 

Ug you' Te CE Grant, I'm Greta 

' Garbo. .Are you going tò the. 
movies again, as if I I kad to. ask? 


AAAA aaa aa a a R. 
t. s 


Eric backs out of the bathroom. 


i 3t Int. BRIC'S’ ROOM = EVENING 


ES PE E AS Gate ewes EEAS 


7 “Eric chucks: Aunt Stelle under the chin with style a and i graces 


Dar OBRIC 
Te a aa “teary Grant's 
"E cato u voice) care 
rr a You: ‘re absolutely: correct, darlings © 
_. absolutely correct. ! 


TDN ea A (resuming his- 

a 9 oe ee ae ee ee voice) .- pas 
po Mra OTS SET ea a -May r ‘trouble you. ‘for a small oan E 
ae a ae a ee ae are the usual interest rate? d 


eae Stella. extracts. PS crisp ‘ten dollar bil fron a leather oles, 
cae pone stuffed: with moneys a 


om ‘one condition, Toar you come 
-Rome Barty ewe i ee 


She hands him the money (om the run) as ie squirms out the door. 


: ` AUNT STELLA- (Cont'd) 
cT need a back rub. Tae tae l 


i 

i 

| 

! 

i 

| 

{ 

fp eee ae ee “AUNT STELLA 
| 

| 

| 393 “EXT. VENICE BEACH BOARDWALK - PAVILION - EVENING. 

| . As the light begins. to. fade. coved the end of the day, Marilyn 
i . Skates: along the walk by herself. She stops to watch TWO TEAMS 

OF MEN. play a fast game of roller hockey. . 


i ag The. CAPTAIN of the BLUE TEAM rams into her in chasing the ball 
os (puck) and knocks her flat. When. his. AIE blue eyes meet her 
i VF starry brown ones, zero. 


| OOO JAE 
E “Ceo: Marilyn) 
he Sorry, gorgeous. i 


He immediately. jumps up and re- centers’ the game... Marilyn. aes 
`. expected at least. a. few violins to “plays somerhing romantic 
5 to happen, but. it: tant. . | 


Scant: seconds. m the ‘REFEREE blows a whistle signaling 
- -the end of the gane. 


w Jake skates over to o Marinya' s side.. 


Sau JAKE (Cont'd). 
(te Marilyn), 
‘Say, did T hurt you? 


ae MARILYN. 
' (acting hurt) - 
i Now Ii be: okay with crutches. 


a a her snazzy figure and. her’ skates. 


Peat “see ‘you. got some. hot wheels, i 
ee A A 


5 | P i 
Ey E: keep ay ball pestsnes greased, 
that's all. | 


Haven’ t Ti seen you at the roller 
tink? =... . 


Possibly. oa m there every Monday 
when it's. a ea Pasty s 


“a JAKE 
That lets ne out. 


`- MARILYN. 
May? “Everybody goes. 
Not bartenders like me. 

| | MARILYN 


: (ingenuous) 
i Can you mix a. good Hargar itar 


cate OI EARE 


a mme e an tee a e i a e e Se! ea e a e TUE a r eee aee Sen ee aeta pae ema aa aeaa aeaa eaaa e a idm fleet sore an 
. : 5 : ae . A 
re 4 oh È a ' : : . $ 
oo os è i. W. . i ij 


mema een meai een ee aaa ma a e E 


sl. 


ae (JAKE 
i : ` (ïnnuendo) Tn a cea 
Co That's my specialty. "III mix - 
-7 you one: with. Jake. s personal . é 
eee touch.. E 


‘EXT. WESTWOOD: STREETS - - “NIGHT 


Flashing lights, HONKING HORNS, hundreds’ of movie eters ase 
TEENAGERS and DRIFTERS, COPS. and SHOPPERS oo the narrow fà 


r> streets” vying. for thrills. l 


#0 Ee 
Pacing to: and: Ero, Bric. Spee ee wrings his hands, ‘eats the 


ae his. shoes. and Acedia as: he waits for inact 


EXT. ‘SHIP'S. COFFEE SHOP -< NIGHT 


On Friday night, “Lines extend outside every 1 movie theater, R d 
no matter what's ee: Se 7, 4 P 


Hollywood Press inside the paper rack, and. alternately gazes k 


T “ERIC: 
tecusalting his. : 
_ Hopalong. fassidy 
: watch} |. 
wonder uhece: she is, Hoppy? 
Tets: aime: showtime. 


He shines his shoes on the back of his. pants legs, tell- -tate 


mime of. oe potn Paar a 


EXT. AVCO! FOUR ‘THEATER - - | NIGET 


- The CROWD. surges forward, seuss ‘the: tong snakelike queue. , 
-© Eric, amidst them, takes a pummeling from the eager movie fans 
. anxious to get at the four different screens/shows inside. He 


repeatedly consults his operon CRS SLaY watch.. SESLI no: SAEN 
of Marilyn.. A, 


. Then. ..a nivaclecs, it's her. In his excitement, Eric spins 


the YOUNG LADY on high heels around by the shoulder. It's 


E somebody else.. an a ec moment for ail. 


Yo 


EXT. VENICE BEACHFRONT - NIGHT 


Underscored by the SOUND of CRASHING WAVES and ROMANTIC. MUSIC, 
Jake and Marilyn breeze ene the boardwalk an PETERSI drinking © 


margaritas. 


areare amma 


ace ce raamat aea eatin aae ma ret Hdl Soe Lane teehee nt see ie dL epee a eel enh aa lye phn Age Ft a F 3 Na A omer wear cba at eet 


as aL hers oo pee te ae ecco nana natn anne inne neater daene wens hn 


31-A.. o 


r hoe a goes ae weak menue a. 
girl who looked - “exactly like. you.. 


‘Marilyn Cu cocks. her head:as she skates backward. 


E sike the lure, goes. Sor. the bait, SEULrEc A 


ee A ‘MARILYN 
C, Was She any ‘good? i 2 


o Jake shakes his head negatively, 


`. Jake PEN upto Marilyn and. stops her. spinning her around. a 
. She ends up with her. arns. wound pightiy around. him. oe ae 


My 


- He kisses her ‘and she kisses ‘him back. ‘The earth doesn't nove. 


EXT. WESTWOOD/PARIS THEATER - NIGET 


Ce 0 MARILYN (Cont'd) PPS Be a hae te 
"Maybe T ‘can. do better. OG he te 2 ae RB | 


but. he Seems like a nice gye ar 


The exiting CROWD- ‘from the earlier show buffets. Eric; a salmon 5 
i NEEE up a Ton nE r for Mar u pon ae 


‘SY 


WS EXT: WESTWOOD. STREETS. 3 | NIGHT 


ae EXT.. MARILYN? S APARTMENT = NIGHT 


Marilyn: fishes for her front door ee: in ‘the > pocket of her TEEN 
Satin shorts. — . T l i 


Jake 4 flicks his “neck. Like a serpent + stalking } his ar 


Bucky thing it's ay night off. 


eV a "MARILYN 409 Se a x eo 
gt, tee eg (stalling) ` nee Pop i 
... Oh. I forgot. I'm supposed 
| to meet this. guy im Westwood.. 


Saas oS ae (intisidating’her) . 
fg Yeah, T was Tight. I SET $ 
oe you for frigid right off.. 


To prove. her lust quotient: is nornal; Märily jans the Key in. 
. Ge cer ermined: ta ' prove him wrong. hate 


ou: Erie vonne every. EPA ‘saa T pathway and i parking ter 
and grassy ` Tane seeking Marilyn. l l ‘ 


At the. same: time, “his: addled mind concentrates ‘on Sie vation. 
marques, advertisements and: banners for the latest. movies. He 


-. dawdles at the one-sheets, is blinded by the sparkling come-ons, — pa 
and to help. forget. Marilyn, . immerses himself. in. his. fantasyland. ee 


MANHATTAN, THE. ALIEN, SUPERMAN, DAWN OF THE DEAD, FANTASIA, GET. 


- OUT- YOUR HANDKERCHIEFS, AUTUMN SONATA, WHO'LL STOP" THE RAIN, and. 


_ similar. scenes ang ads aa hin. into his. PEE universe. 


Ho INT. MARILYN'S “APARTMENT/ BEDROOM - NIGHT. 
Jake. lies back in ‘the bed smoking a cigarette while esi 
©. combs “her hair at. the dresser. Jake sighs with a mixture of. 
_ boredom: and fatigue. n Spa w IR 


Marilyn 3 rushes back to the bedside. 


: MARILYN z 
. (insecure) 
Dida’ t you ‘Like ae 


i pe os ; r CT a ae > 
| TTF 
| i 
F 

TS Dre ao «+ Uey 2 se 

ae , | Tra i -JAKE 

a ae S K s (aeiia man) . whe = 

PERT Bl p Boem a “Don't worry about it. A- 

oss 4 ar ae e coupia: more times with Jeke 

| Cang “you! ‘it be Okay. a 

y i : 

Jake polis a stunned Marilyn. back ‘into bed. E 

f P 

| 


41 EXT. R. T.D. BUSSTOP - NIGHT TETEE E 


E 

Ia a = revered by a flimsy canopy draok Tudor style, Eric sits down 

F on thè bench to wait. for the bus.. At the curb, a hot little Shee Bt 
| ‘NUMBER in. a mini skirt hitchhikes, flashing her comely legs at < 3: 
pos the many: ‘passing. cars. From her wares and her fleshy display | A 

l . of them, it's obvious to all but naive Eric That ‘She! sa . teenage. a 
| l ‘hooker. (JILL). oe eG Gehan e D ee 
| 

| 


SE TS oe fos apices 
o 3 eS gt o Say, when" 's the next. bus? 
EN ee E eae niga Ten aN ane ie 
a Do E ag a ee ELM not. ERA for no mus fe SE os 
Me Se oe. eins MOREE zi R a ee 
pce ERIC 


ee Working? Where you headed? 


P By distracting her; sith misses ‘flagging down a + tong black o ode 
Cadillac . “passing ká [aoe | Eo oo 


ghue 4 up, will you,. abats: I'm 
greann . Rg oe ‘trying to hitch a. tide... on. my 
Se | os ooo back. Get Ett? . 
Dee = eteuty, the truth sinks into Eric’ s addled. brain: 
i i O OBRIC 
| m “Giga E (hopefully and 
{ « ae gS WS a onely) o 
j m How about me? I've got ten bucks. © 
An py a ee aTi 
$o ; i (sneering) 
aa en For what? Cat food? Get lost. 
ed The black Caditiac evidently circled the block and stops to | 


' pick her up. She squeezes into the back seat and into the 
company of an unseen PATRON clouded by cigar smoke. 


cams APE AG 3 Rene MN er eaa} Ce err a RR A TR Tna ETOCS a | 


eT cea nar OEY T ahi Lai daa aterm tte atc 
i 


age sate eto sabi cide ae ne Or CETTE De SOT TURES ESE OCA 
a aes ; ae 2 
y 


ahe ever: gers Boua 
43 
— a pes pore illuminates the: exterior staircase. 


Os at cam auction, Eric watches his own 8mm print of "Kiss Of- 


“by: the: flickering. shadows on. the wall... He blots. out everything 


< frame of: the. picture by heart qas. he. ‘knows. SO many)... 
ae an: angry Pw, however: Seca. 


7 SO INT. HALL - CNICHT. 


TE STL. ‘(Gone'a) 
ae ese to Eric) 
Hope: you freeze your. balls off.. 
v iE you got any. > ie T 


: “Jal idisto Eric' s discomfort. Eron neces tooa. up: by Marilyn. a 
Rejected and: dejected, che BEE to MeL neers not scaring i 


a EXT. BINFORDS' HOUSE - ‘NIGHT. 


_ Except for 2 “Slickersaig exe. ‘in Bric! S. Toom, N ‘Housel is. aes E 


INT. ERIC'S ROOM - - NIGHT i oS . . a i 
. The room's dramatically lit, etekin Eric' s pieoccunetion’” 

' with James Cagney and. ‘Marilyn Monroe, his. two. favorites... 
‘Sitting stiffly in- -an ornate theater palace seat purchased 
'. Death", with Richard Widmark. He's transfixed, may masmer ised: a 


else around him. All distractions melt away as his mind fixates. ~ 


o On the fantasy. world before. him. His- face registers the delight, 
the pain. and the sorrow. he sees on the screen. . His lips move. .. 


silently, repeating every line of spoken dialog. He knows cee: 


From ‘the hall the. SOUND: of his ‘AUNTS: VOICE HOOTS: and SCREECHES f 


Aunt Stella leans out. of her: ‘wheelchair, adding yak to her. 
T vith keed R ii and her wagging pasay, 


i j AUNT ‘STELLA. . 

“Bric. . ‘Come. out of there. What's | 

» bothering you? You haven't. been out. 
ae of ‘that room in two. days. . xh 


A muted movie ‘soundtrack greets “her bees like ears “through the 


B erased door. 


. AUNT STELLA (Cont'd) 
E < (ye1ting) 

If ‘you. don't open up, I'm going to: 

use the key! i! 


nk nme ste Seen etc ined laden Fae ae tages E Ma ald, 
i 
i 


eee ene renee 


os) skew ds y mo i 


st 


. Lost ‘in the shadow world on the wall, Eric ‘doesn't aes ien; 
f a a 
ee Pat you ye 


- across the eee 


- sensitized ears. 


_ INT.. ERIC'S ROOM - NIGET 


> Eric rocks iñ has: theater seat, SER R engulfed. in ae T 
PN shadow pray on: the: wall, ‘transported to another Pa. 


INT. “ERIC'S ROOM - NIGHT | 


or Want ‘to... Unconsciously, Eric puts on a grey fedora: (gangster and 


style) as he continues to watch the film on the wall. His. 
withdrawal from sich poem of depression, is Ponp ieres 


Ext. HALL = “NIGHT. 


. Aunt Stella agitates the ky: in. ; the: lock. Managing to turn it, ` 


‘she barges into. the Toom. 


AUNT STELLA (O. S. DE 


. : What's. your story??? | ‘You can't-stay ` ar 
: in. here forever.. This isn't. Bek oe 
Charity ward... You go-to work, 
-i o you-eat or you. can. zing another: 
. place’ ‘to. live. N i 


"Kiss Of: Death" burns into, Eric! ‘Ss. ‘Sean, ‘He mouths the: words Bey 
uttered spittingly by Richard Widmark as he smacks Colleen So es 


a Oo page 
3 (Wadmark's voice) | 
| Shaddupp! tt sats, l 


Aunt. Stella circles the: room, the ectie motor on. her E 


chair sounding Paggeretediy. like a diesel ‘truck to Eric's. 


eo -AUNT STELLA 
' (acting like a 
— -storm trooper) . 
“This” ais it!!! Watching movies 
again! Spending ali ‘your money 
on films! Everything" S movies, 
movies, movies! - i'n Sick and 
oreg of itil 


Aunt Stella : rams her wheelchair into. ‘the projector, pinewing it. 
to the floor where it continues to run. sporadically, upside-down... 


Cape ree mean eenma ee, oe tn SR CTT FIT AECL, fe SLE IIT oA. LE EE LS TITIES LTE, Sr I ITT MET TE TSS a TT a f 


pnd ope terete evens A OEE wn bs De abelian men enn nate linet ce E ENE E O Mean eee tele seg arse aoa eer 


wo emer center ment hs 


ren aT Saar 


Te 2 - In thee. Soman, an. inner: cane PERIA, overcomes Eric. From 

© --« “meek, mild- mouse to: swaggering punk.. Without so much as. a. word,.. 
his Aunt: becomes aware of it: - and- heska OSE; P she's 
-> pushe i him too: Fare ooe emia D l ! 


C AUNT STELLA (Conta). 
(Ad-Libs} 

| Now, oo ‘TI want you to. please Stop. n+ 
I didn't mean ate eT Lear’: n 


E P OEE E EEI perc EA AA O E T 


4 Ša Whe Brie «wrenches the: fedora” over one eye and in one "Swift motion eee 
Fy . grabs the wheelchair vi wis paeeesser hands and. shoves i iy oe 
Be thas, We an outside on the pareas Lo ae Pore f 


| 54 see > PORCH ~ NIGHT ee ee a ee 

| kunt: Stella. attempts to ‘scream but her ‘tongue freezes. “The es 
>: pinspo’ lighting the way blinds her eyes. and serves to. heighten 
- the sinister, twisted. smile. on Eric’ S TARGE a mug. at once. cee 
aS PERSE BETAS, and. pathological. rs eek 


oo kunt Stella: shoves. the: wheelchair: ‘control. in reverse. andthe m 
. tires spin helplessly. The: Porton of me stairs aaa to cee 
= four” ‘hundred. feet. down. * ae i 


gust” as: she ‘finds: her pipes and lets out a bloodcurdling S SCREAM, ee 
` Eric. shoves the works: down: the stairs, Auntie and all. Nn 


Banging, bumping: ‘and thumping, step by step, Aunt Stella. crashes 
„with. an untimely’ neck bending. CRUNCH at the bottom.. eee op R 


At the top, strutting. ‘Like a peacock, Eric breaks. into hi. SU 
chilling. LAUGH that. Richard Widmark inmortalized | in ca O£ D E 
Death" (as: the Road Tun; Tommy Udo) . 


Toos 4 INTERCUT: ~ SHOT of Richard Widmark- sovint the old lady down 
TE aa the Steps, underlining Eric" s madness with the inspiration for” it. 


Eric automatically spouts the credits of the film which he's 
 yeproduced in real life, by rote, Like an. sutomer on DEE aaa 
-o the: Horror oe his peed act. . . 

. -ERIC 
“(petrified and. 
. - mortified) 
‘Kiss of Death", Richard Widmark, 
. =. Vietor Mature, Colleen Gray, Karl . 
nT z . .. Malden and Brian. Donleavy. Directed 
tee ©.. by Henry Hathaway, 1947. 


= Apron reata enemy, > 


wetees to wd a iank mai ine 
i 


n e “ ; 


TNE AEDES E NEPE OE gine ne that EI E habe tt 
‘ 


ae 


este w perme ee FI ee ET tp Ea gn 
Pee ‘ 
sia TSR ` 


i 

i 

i i 
Ri 
f 
pei 


INT.. BINFORD HOUŚE. =- BATHROOM - NIGHT 


oO gthatean’ by his. Jekyl a Hyde ES E ‘Eric mechanically: . 
removes the fedora and splashes cold water on his: face. He 


5s 


. Like a soldier: after Ais’: first: kill, he feels like eag up i 
-© or better. yet, confessing. out of creeping guilt. Confused by — 
sans emotions. eaten im bis Bead, he Tangis aE simultaneousiy. 
Se oo 
aie. re-enters the. room and uprights the fallen projector. te 


A Babbling VOICES. OF ‘DISCOVERY: and COMMOTION can be heard from =o 
outside, exclamations: thar. somebody found. yay Aa 7 


Maybe she! s not dead, after all??? 


oea 


At thee bottom oE e steps, the wisetchait ‘continues: to. ` 


spin as Aunt. Stella! S cat, aaa a arte saait, her co 


ororen eS 


examines his trembling hands and wipes the twisted traces of Wdnizrk's 


F evil smile off his otherwise normally blank face. i 


INT. ERIC'S ` BEDROOM = NIGHT. 


z3 “EBRIC'S INNER VOICE | 
(stricken) 


Meyer ste? 's. not dead. > Then - sheti o 
>. tell on me: an" TIL be- sent, to rae, 
ee oe on, nee 


CPR enak SP MALE ‘VOICE o. s. ca 
oe better call the copse 


- = BS ` FEMALE VOICE (0. Ss. i 
Looks ‘like her neck's broken. . 
m ee Sii MALE ` VOICE: (0. S. a 

mio lives here? 
- DN “FEMALE VOICE o S.) 
I don't dows . 


a, Ce MALE VOICE (0. S.) 
orm ring - the doorbell. 


a a Oy a PO 
. 


cos Moriarty nurses ‘Ris second: martini of the early evening, cae 
-= drowning: whatever ‘hopes he had for TOER i a in y theo 
ae oe testers of rioting | in Tran. | l oats i 


Ahne” (the female cop). now dressed in civvies. exudes feninity 
oe a. iei god tumble: Tenor aS 


-i 


2s: the. ‘DOORBELL acunataise wer ee to RING. PAS EN Eric's. atk 
.. strained face returns to normal...benign, pasty, satisfied to 
. reveal. nothing within or without. 

face that only reveals itself in Sapunee: like a night arama 
pR scheme PLONE TS oor l 


A. blank, a cipher, a withdrawn . 


wE a FLYING. MARLIN BAR - -NIGET 2 E 


-o At the. local watering hele: the’ ‘sayings oE President temer 
-v exist side by side with redneck P eaC ean: on: mie aed 
wall..-"Better: Dead. Than Red, " Bt. et aed i 


sy “The jukebox İs- ‘turned. dora 0) fe TAE So- -CUSTOMERS at the be T 
; . can, hear’. ane latest news. on. the tube perched. in the COTRER E i 


: aL feat CHICANO TV NEWS ‘ANNOUNCER 
= ane now, turning. to. local news. briefs.. 


A RS ‘story is: illustrated bys still Pictures of Aunt ‘Stella cand 
Oe pees eS : A 


Kia ee ae 
ae i -CHICANO TV NEWS “ANNOUNCER. ‘(ont €) eens 
= ventee’ E were startled: earlier. i : A 
Cia thes: evening by. a. bizarre accidental - 

v1. death when. - Stella Binford crashed . 

.<«-down.@ stairway in a wheelchair and = =~ 

i tiede. Her, i es was. Maaveilsote FOT ce 
comment. E l z 


PTE huffs in disgust. at iie cavalier sie of the natty 
l CHICANO NEWSCASTER, an. eager. beaver’ -in. a blazer and red tie. 


. MORIARTY - 
(to “Anne, pointing 
- atthe set). 
those media hacks take death too 
lightly. One lousy story after 
Raia cal aa 


.. True but...all you! Te pona ect ‘on 
- TV is: blood ane guts. 


. E me Ree MORIARTY 
Fa 3 be ie oe ae That's the trouble.. Kids watch something . 

— Ae © 4 Uke: 12,000 mrders: a week on TV. 

= as S eo Sale 86. the point of being mindless, 

i ie ie Bae 7, oN { SMpry “Beaded. like"Gallegher, 


oe ie “Moriarty signals the bartender for a fresh round. 


Ta ANNE- 

“Den? t let Gallagher’ get you. 
down, Jerry, just because he. doesn’ t 
~ Aprea with yous: methods. : eee: 


a MORIARTY - ae 
Li Thatts: easy foe you to say. You're 
-< a cop. I'm not a-cop so. I'm not  - 
PEE He won't listen ‘to. me. 


ee hate, oa e s | different. : 
<: How- do you think Rey like having. me, 6° - 
S hah ge woman, as- head -of the decoys? Now. ` 

fe ee eae call» ee, undercover the 7 o 

: oh Mae oy < “snatch squad. t A x & ; os 


Har. downs- his: drink and. orders another with. a sp of his, 
anae ape ae ee eee I earl ae 


si ; MORTARTY 
oaks, hc Ae ink ae on} he 
i SR eet ie eee eee in you have to do is. ‘Fook. ee oan 
the: evidence.” It happens every day. (ses 

_ . Last week’ a girl im San: Diego — ; 

-— picked up a gun and shot. her. 
=- neighbors claiming she: saw it 
a sae a Terv E on Snow , 


bee S ny a ee ee (ee ANNE: 
E DRAS ee ee ere How: A you: ‘think. T e238 
D i i i, oth e, es ethe police) Feel. -about it? 
nes Bite Aas wate TE “MORIARTY | . 
i g o. we Casia indignant). 
- an Sie ft Oe how about the guy who's legal 
es s MAP cat . defense. for murder was that he saw 
ue ‘Same ae ‘done on television? - 


| f= # TE 2 PASG ANNE: (periä) 
Se be > oy - , Take at easy, Jerry. 
= = 8 MORIARTY 
- Yeah, sure, I'm sorry. I'm z 
obsessed by the subject and it: 


: freaks me: out.because we're planting 
crazed images in kids' heads. — 


paneer CS DED DEEE EO veer T O ae ELEN ae DECI a. 
ha H 
. 2 R ? 


Pret MET ELEA EE 
‘ j oe 


hae we 


1 he canine venga Ce meee lakes gene 
kea 


f 
f 
t 
t 
i 


EEE IEPA EEEN EEE PE E E CEE E AN SIE EAA EE T O E E PE EDE EEEE AOO bape anyon Aci ate te neta SE 
Š - . . P x 2 ‘ h . 
> e. 4 3 S 7 A 
§ š : t s 
4 : t . A, . S F 


i 
t 
\ 


`. EXT... WESTWOOD CEMETERY = DAY 


Aside from REVEREND SCHICK ‘and. SEVERAL ‘BUMS, Eric's the yond 
_ mourner’ at his. Gessi funeral. 


y Ey basins. ‘commit her spirit to 


fi 
i 
t 


ae ee 


oe INT.. ERIC'S ROOM: - NIGHT 


Reclining cota a. his: auceres E R Eric watches the 
tail end of the news program mar tossed pii the story of 


, his: Aunt is. Areri, oe ee oe 


ae a CHICANO Tv. NEWS REPORTER 
enana so hee about. wraps it up 
for another Friday night until 
S tomorrow mornings.. 


Erie iseisidery: puts on his fedora a la. Richard Widmark, 
meaa S face remains- arona ber ANDES STE and SRROS ATES | too 


‘REVEREND. SCHICK E 


n- the Almighty,. Tet us. pray for her pie 
i... eternal salvation. That her soul 
or sos may find. peace.. in. Heaven as it Ea 
i noad, on. Earth. Amen. oe ae 


Reverend, Schick accepts: a gratuity Ea Bee ten spot ‘and bea 
@ aa over Aunt: Stella!’ S oe eee the cremated body... | ie 


eee < REVEREND. SCHICK 
a Scere Eric; here's no room next ©. 

o o, Tto Miss Monroe's. cript, Dut Toeren E 
eo? omies nice sites.. . a 


ene -ERIC 
TR | (atseppoineed) | 
That's where T wanted. her.. 


; 50 REVEREND: SCHICK 
ee er put ‘her down there next” to 
oP: Wallace PeDe ini . 


l eat ERIC 
No, that's no “good. i; 
J REVEREND “SCHICK 
Well, “take the. ashes home. There's - 
- ne hurry. “You have plenty of time. 
. to decide. | a 8a, = 


Dasani eine Senet Bee Oe 


oe ee ds for Yous ae u on me... 
ome Seen oer to. his: mrang caditiac, leaving Bric” 
PREE TRAS urn mie saroomie smile.. 7 ee ee ee 


l INT. “VENICE 1 ‘POLICE’ STATION: - + MORIARTY'S. QUARTERS. -. DAY 


ee oe _ REVEREND SCHICK a Be hese Pe 
you" ar be in e huren tomorrow for == = 0 
a Aunt 's memorial service? ee 


No. I don't, believe in Gods 2 


Bate doesn't offer any excuse and the Reverend. doesn't “press Fete ei 


a 


o a ee ` REVEREND SCHICK 
e P a - Little shore on. time.. af SAS 
es nee to service: a pees Se ae T 

Se “His throat) tite WER Odo 5 
re there! ‘s: anything else I can PS ou ages 


Moriarty has” dressed tt up to cover the major faults. Posters. 


of Albert Einstein. and. Karl. Marx hang side by side. A water 


cooler gurgles in the: corner next to a library of psychology- 


_- Books: and articles on the mass media. Moriarty sits behind ` 


£ the oak school. days desk “holding a file iabelied "Franco". 


Seated. across from. him in a belligerent mood,. FRANCO: the locar 


gang leader, sulks. in a cut-off "Pigs Eat It" sweatshirt.. He 


crosses his blue jeaned legs, jangling the spurs on his: engineer 


: boots. A growth of tattoos, one. prominently ‘Motherfucker", 


snakes up his arm to the bicep, intercepting the pack of. Luckies 


| ‘tucked under. his Sleeve, macho style circa 1950's.. He: slicks 
back Ris greasy hair with a rat tooth tomb, “darting: his nasty” 
eyes at Moree», eyes — coats pt if they - FoLlroweg his 
will. 


PR ‘FRANCO - 
rhe ‘singged ı me’ first, man, 


ee «hard time: in Vietnam with guys: 


mae ae MORIARTY vie 

O aeisett- defense is a tane excuse. 
a rs FRANCO en 
Get offa. ny bäck; man. I was -` 
n outmmbered. l Shea l 


“Moriarty teans across- the: <<. 


Cue bees a MORIARTY | io 
‘Ok,. Ben You. cali the shot. pome ain 
‘You. wanna go back to jail? Maybe .. _ 

_ the oe made. a mistake. ; ea |S 


are ee ~BRANCO: | fee 
You. pigs: = don't give: a damn, do: ya? oe 
: SATAS MORTARTY OO T 
Don't. ‘yun your. shit. on. mne. You 
now. I'm not. & cop... I spent. 


eo La Lot. Tougher, than youe eee 
ao isn! E t kidding and Franco backs: down by taking another 


; ee “FRANCO 
Aes "T saw this bad. dude- on: "Riot. es 
“Squad the E taal was E 
recat oe ee ae 


oes Se pe ae 
“Forget ‘that Ta crap. 

co oe 4 ~"BRANCO” o, 

E O.K.: You. don't wanna: ‘talk abéut: T. v. 
oe SS some weed? > 


as, “> MORTARTY = ge 
" Look; I'm: not your friend, Franco, 
I don't even Cas you. ee 


3 FRANCO > Eo 4 
“Yeah? “So. > why ‘should I come see yout, 


MORIARTY ; 
chase this: time. you don't have a an eee 
Yow gotta pay back your victim. I've. 
arranged a money-making job for you in- 
nE kospitat ica aaah ward. l l 


oe, r 
— 


\ 


aN, 
a. 


nee RU k,n eS oo adn Smee Serene sa aan one nan aOR ee AEE RR EE ee cre tte Ht Leeann matinee alimentos ang aeeai titty mane stein mutt maginit tified 
: è z - . Sls, ' ER Ta : 3 X Sre a 


, or ax. BINFORD'S ‘HOUSE (99 RIVER. STREET) -` - “DAY 


The: POSTMAN arrives: with the ‘Saturday morning a 
o Dar men bel 11... 


: Bete answers,. Tis thin frane: accentuated by | a thin “shire with 
ees sleeves. Sd ee Cee Gee ee ree 


Be eet oe * FRANCO 

i (put out) ere O 

PA S pateng me on,. ‘man? I can't 
-= stand the sight of blood. Ae a. 


tet oer l MORTARTY: T> 
- -Too bad.. This. isn't. Monopoly, 
pal. -It's go to work or you 
' don't pass. go; ee ee a eee 
jail. . oe are a ahh VRE = a 


X Franco, resignedly gis: in hig’ chair. ` He mistakenly thought 07 
! he ` was in for a aoe ae e: ae E ee ee 


“He. 
frowns at the new name on the mailbox,. "Harker", instead .of 
"Binford". Before RE bas mail, ae climbs ie: PE 


GE eae 


ae a POSTMAN: ee 

a. Oh. Eric. You're still here. 

-o -L thought maybe. you'd moved... 7 

* .-because of- ‘your Run Eee! Rhee 

l knows e e a al he ae Se ae 

Tor Hoe. I ‘decided the name ` -> 
- Harker suits me better than 
Binford,. that's all.. 3 


He ‘hands: Eric the mail and: descends ‘the. steps to continue 
‘his rounds. When Eric closes the door, the Postman turns 
for another Look at the ER det ea stairwell. 


l . ` POSTMAN 
(puzzled) 
Strange bird. © 


Re Rn nn i ea Bn tere re eg i er ee E E I OE et i it mR Le Mae HE ES ote Set eee oe 
of E G $ a8 i ae ee ` * a ne ee 2 x i Erg 4 
‘ eee: . ae 2 aot : bo : 


Aenean tlhe POLOO A DE VENELE A D name Sie nee nals AR a ey neyo none E E sentatnten 


A 


The cat wails again: to no avail. + Bee shes eigseseehs. tse o 


burns then in the: ides nage creating a “Toering bonfire 


INT. HOUSE ~. KITCHEN = DAY. 


: Eric opens: ‘the: fridge “and: stuffs his aoa with junk Food. 
. Velveeta cheese, Pop Tarts, Whistles and Bugles, artificial” ee 
. soda, Whip- 'N. Chill. and so: "forth. During this food orgy, het 
reads about his: aunt's death in the newspaper. A cuts out acme. : 
Jene article a a ty E Eo goers 


INT. -BINFORD HOUSE: =: . BACK. ROOM. -. DAY 


Eric carries. the black cat Midnight. in his. arms. ` He reaches 
- the back door and ditims him out.. The cat cries. im Brotest 
PRE T not used to ae outdoors. eal . 


‘ ERIC aot 
You! ‘Te on your “Own. al Midnight, 
ne like Me. l l 


oy. “HOUSE-> LIVING ROOM’ = DAY 


Eric gathers “up his aunt's magazines and poke “on health and 


ERIC - 
"(addressing 
ae a > the urn) 

ei ey oan "Here s: to your Ron health, 
Ce a , Aunt. eee e . on 


Het tasses an. the final one; the tome about oe 


nee HOUSE-~ ERIC'S “BEDROOM - á ` DAY 


Prie tapes- the article about his aunt to ‘the: wall next to an 
_ illustrated news article, ten years old and yellow with age. 


Hardly a lightweight story about a celebrity, Eric reads the ` ` 


hard news in fine print. under the DeLee. of an . attractive 
_ young. woman. ehis: mother. aa a 


ae -ERIC'S INNER. VOICE . 
Mes. ‘Herbert “Binford, was found this 
morning run off of. Mulholland Highway. 
Apparently, she lost ‘control of the 
_ car. on. the way home from a late partye 


Eric turns his bäck on. the article, hyperventilating with. 
suppressed rage and hatred, clenching his teeth and fists, 


ait ig A arm canteen pai A T 


ieee whee EL te 


wo) ere te bled es a tne ere LEI cree one. 


ete lle pe EE O E E, Me 
z .. 
. + t 


PS ee a ee I E E. = 
fa eA > 


e xa wet 
ae ae 


E Ce cele ES O EE a = 


PRR 
z } 
2 sög j 


f 
y 


l n ea s Just you atone...» j 


Her. jule voice. lulls Eric. ‘into: a dreamlike state, far removed 
om tae e and The cares: of. the Teal. orid: am 


ae ir “ERIC (Cont), 
sak (hissing. sound) i 
> Party, my ass. l 


l He. storms: Sout the Toom. ina mood: to eke something, 

~ anything, but changes perceptably when he comes upon his E 
-Shrine to Marilyn Monroe, coneis Ting: of phapaRe a compen? 
-and a hand-made icon. ise ; 


- Sighing with. ‘pelie€, Eric’ saatis aaa’ lovingly removes. a` 
-- Life-size: advertising cutout of Marilyn from the wall, a 
cardboard replica of her in. tights. and net stockings from ten! 
“Gentlemen Prefer Blondes". At the same time, he trips the > 0. 
record PeF sid mimes to the music as he dances. with her.. ba. A E, 


. LNR “MARILYN MONROE" S- VOICE Be 7 

: A EN l ! ETE 

vi wms be loved by you, . 

. I. wanna be ‘loved by: you,. | 

: I- wanna beloved by. Your l 


: -ERIC ae ge ace one 

ae feo. ae ce ee se okt Ee en, a om ge S 

Yow ‘ve. mine forever, Marilyn... ` A NE Re Ge BA ORY oe 
We'll. always. he together. 


aes ae sexuality Eric feels, he expresses alone: Eo 
' S silent. Sapma hts: a: his atone. to do with what he me ee 


ta. “HOT WHEELS" STORE. - ‘DAY a 


- . Doreen Pappas: deals. out rentals and hebnobs with. the UPTOWNERS who. 
| frequent. the. place on weekends, . 2. 


` Marilyn skates. in the door, REE off a ‘taco, k 


` DOREEN -PAPPAS — 

a ’ (to. Marilyn) 

: Hurry. Ups. You" said you'd T be. 

` -gone a minute, I don’t. know ati” 
bad sel 


oh : "MARILYN . 
` Yeah, ‘sorry, there was a long dine’ 
of freaked-out New Yorkers at the 
taco stand. acting like they never 

. Saw. a. burrito before, 


sa een ean niece <a ante a 26 cue nema Ne Niele nem IE FONT Bee on veh y be 
` A . 
4 ES 


B EA EREA EINE TEN 


i pone attends to various. orders = skates, repairs and advice. S 


Siae appears at: the. window ‘outside, peering in, EO in a 


`- > -DOREEN PAPPAS 
te fe P EE it) 
T ` That specal delivery package ef he DAN a EE 
rt eee for. Tome ree ae a a D ere ee 
Pate. MARILYN E 
ore be inportant. Wonder 
what it. ise 


the crush of people NATTERING. about. -He eagerly watches. 


| Marilyn with ond Tarek attention, stilt pining. for pore 


_- She extracts a: one-sheet- advertising poster “from the. prat m 

. tube of "Let's. Make Love" starring Marilyn Monroe. -In Serey 
< Ënfantite. handwriting. at: the OPTE it. 58X53: ate cee 
pe Mines A FecTEE A 


mee Wow: look at this. oe 
Raed tant. l i 


K ` DOREEN, PAPPAS: 

S e 

= Yea, areal. big spender. ` Those. Ne eee 

A reproductions. are selling for two o 
bora ea on: the Par ' a oe ® 


MARILYN 


: T So pertitess s a 


`o Marilyn: idly tosses. the ‘one-sheet aside and. returns: to work. 


-0 outside, Eric turns purple with embarrassment - and ‘imagined He 
eee ‘He: scoots OEE pamela ae ‘his. ‘flushed: face. 


“OT EXT: FOX VENICE MOVIE THEATER = NIGHT 


` Under. a ring of lights. biurai. in the d a Danmar runs. across 
_ the front of the marquee... "Special this Weekend: Fifty-hour 


>... Movie Marathon....Films of Murder, Mystery and Masten, PEATS 


“by the Horror, Sci- Fi. and ‘Fantasy Film Society. uar 


Às the costumed. PATRONS groggily ‘enter and exit the ‘enaeted to 
get. fresh air, food and ‘Tespite from the unending flow of images, . 
they pass by the one-sheets posted about the entrance, including a 
PSYCHO....GUN CRAZY...PEEPING TOM...THE MALTESE -FALCON.... . i 


-| CHINATOWN. ... BRUTE FORCE... UNDERWORLD... . TARGETS. .. THE UNHOLY 


THREE. .. THE. BRIDE OF FRANKENSTEIN... THE CAT PEOPLE, etc,... | 


mee, m em meee AM peee e RAEN e 8 me EEDE E EED EE A E O 


we ARAE E EREE TAPE EA tenet 
ta 5 


Renee cat iiaeia Eee aa A a i S 
E 
ae : i ' 7 


fanmail set patentee pee inti Nh EES AAA IN E EEA E ae psa pepe came E EA E E SS eg 


a E ES 
aaae ners —_: eo we ee ee rana ee eee eee 


e m e‘ Á ——- Seca haces a 


a tes INT. FOX VENICE THEATER - LOBBY. é NIGHT 


TWO. FILM BUEFS among many,- one pap ad, Siana. in the x 
| lobby, stretching and yawning but intently watching the - 
.. film "Psycho". through. the open. door to. the REECE «x, 


BUFF ONE is dressed Like Mr. Spock in early. "Star Trek" garb, ae ae 


_: | As, BUFF ONE turns his back, he reveals the face of BUFF TWO, ae 
who: wears a. rubber mask of Dracula which ences his. as 


black cape and erichet back BEIE 


‘These guys not only ‘go to the. movies E E they. grees DER 


like movie characters when s if- the. occasion Pem 


i ee ‘BUFF ONE 
1 ae your costume. Ps 
o C BURE TWO oo CU ni 
: ` (removing mask). — E E dey 
eer ees renee I got it for last year's OO a 
= ae maratons” ' i À l A a o ee 
BUFF: TWO IS ERIC; Looking skies a Sady like Conrad Veit 
ir P UNOSSO TEED an oars Barron flick- EEO Dracits.. ee 


ee “ERIC! a | 
AE Too many ; Draculas here core in ge ar ae eae 
“next Tai Tn or asthe: Serman 


` BUFF ‘ONE ` 
‘(modding wearilyj 
My eyes: are: dF areas Wanna dex? 


ERIC. a 
- (btight-eyed) C DOS 
Thanks. Gimme two. “I'm fading. | 


7 He- pops the hyper orange hearts into his’ mouth, | f 


pe rs ae ‘BUFF ONE ` 
Miss: any of the ‘flicks? | 


l -ERIC l 
TS “(matter of pride) 

Not a-one. This is my favorite 
event of the year. - How about yom 


BUFF ONE 
i IfI did, I'd feel like T copped 
i out . ; 


- æ mam a e ae oe C a aa aa -o e lamen me 


EEE, Y 
atc 


woe E et ee EE 7 A S par r a E PAA E S pe 
telly a i à 


i 
4 
i 
d 
t 
ie 


~ 


TF 


pe 


rs ia 


a marathon: 


ee 


‘Up front, in a PE TOW eaa Eric glues ‘dover see re his. 


He! "s. RE E with ae and Ges debt: energy: “From tke. 


: clear that: Shey" Te watching the shower. scene from PSYCHO... 


En EVERYONE begins to squirm. ‘uncomfortably: in their: ss. The- a“ 
‘ao Like! the: audience. eee ue eroten to Seir boyitiends,, vas 
` do Li ewise. oe oe yar É , Te ce ce = 


A Eric stops” eating,. dopola the” popcorn contsiner into his lap. ie 
me forceful meee of me movie. PRASIE mn, i E 


IO 


Upton. the: audience’ s P.O. vs we see “Anthony Perkins peer through ce 
the. hole ir othe wall at Janet emai taking a shower.. eget 


“INTs MOVIE: ‘SCREEN. ~ -PATRONS' POV - NIGHT m 


AE 


; E -ERIC 
. . base year I was one of only Gene. 
. -> people that made it all the way | 
Si pate without flaking out. p 


1 ig BUFF ONE 
. We: oughta: ger ; medals. 


It's obviousty one: up. in. buffery to: see every flick in the 


INT. THEATER - NIGHT . 


head on the seat back. He eats hungrily from a tub of buttered 


‘popcorn.  . Recharging his batteries, he appears to be fully alive -. 


by: living his. life. C cman on: pene big. SENET coins hour k 
after. pee ee ae aes ead a ‘ ee et eS 


absence. of dialog and the flickering shadows and the. apprehensive 
comments.. from. others ,. and. the SWISHING SOUND on the screen, acs 


oo The famous scene lasts only @ short tine, but the: SCREECHING | 
SOUND lasts. in everyone! $ auditory memory forever. 


When the knife begins to flash and Janet Leight recoils, Eric's. 
“reaction hardens: into cold calculation. Everyone in the 


theater goes berserk except Eric who gets cooler and- cooler. 
With each stab, his blood pressure lowers until he's like a 


Re Janguiā and ans Seteestet Ot is he???? 7 


` INT. MARILYN'S APARTMENT - “LIVING ROOM - NIGHT 


- Half äressed in a long siiri anå shorts, Marilyn sips a 


lemonade to beat the heat, 


be Sais oa 


Pe. e wanes snes nee. pliner ne RS ee ER LL SON op oN ct ab ay Sania ns ine Bae ph rane de Bent Sa Be a -B PEE E ee cere nie agi 
$ s . $ ` Ba 8s 3 " g : $ : + 
z y : P s 383 . e tose ga 7 p 


E 


ae OA Por SOUND arnt her. ata SLAM, 
a ae S os then: pete. sia 4 not... are ay geet, Ce Ba ok 
| MARILYN © 
That you, Stacey? oe s 
1 EXT. MARILYN'S. LIVING ROOM” ~ NIGHT . of r -o 
apak RUSTLING SOUND and a dark shadow disturbs the high bushes. 


ae s 73 EXT. MARILYN'S KITCHEN - NIGHT 


E The screen door flaps: and BANGS in. the breeze... } Wesi: opins 
ee door, Sed Pees GUTTA inquiring! ie oe ones One 


ae a aT oo eee °c MARILYN ae ae 
TETTE ee ee ` Gare. darkness) | Bi Oe S a on 


oo sone shade Slants: across: ‘the: ewan in the: eeoaseghé: PERA 
n > two scuffy black shoes... Marilyn closes the door and pulls ‘the... 
... skade, nipping: her from view. .Eric, dressed as Dracula, =: — 

E aati waits: for. ner ‘to flea her e nightly toilette, so 


G4. INT. MARILYN'S APARTMENT : NTH 


Marilyn: disrobes” in the Uad, goki similar to the one. A p 
` im PSYCHO. She soaps: and showers. behind a plastic curtain. 20% wo 
-. covered. with copulating figures. Lovingly, she. caresses: her E 
- slim boly; -fully appreciating every dip: and. curve. < 


A ù distant, growling SOUND: intrudes. What could. it bez . 
ae : “MARILYN ~ 


j: ai S (tentatively) 
a E v3 ‘Who! S. Sherer : ' 
D TEN a l oe: 

[i s l 95 m MARILYN'S BATHROOM - NIGHT 


Eric placidly stands- in the. cover. “of the vegetation, the pale 
light from the bathroom re, his. twisted la 
SAT DAB de to. strike. . 


i “To INT/EXT. MARILYN'S APARTMENT - BATHROOM - NIGHT | 

p ~ oS She relaxes once again, satisfied it's nothing. | Although . 
baer: oP the window: is: steamed up from the hot water, a small clear 
ed $ circle remains. From outside, Eric peers: in the hole, cold 


and. frosty in contrast to the warm steam inside. His poaornen 
| eye watches D i a.. drill Peso. 


Lo semana nent eed a and an tind et denon ie, tenn aaa nt Cao en anor en 


a 
E. aut 
l Va -7 Marilyn continues her. merry toilet, not knowing enough to 
Le wos a the worst. — She. Sings a. tune. ‘familiar ` to ERa Monroe, 
H i anse ea . raS 
j : 
i 9 ee “MARILYN 
goes ao o ontos s voice) © <L ia" 
{o = y hoart belongs to daddy..." ee 
| Be a Gand: S0 forth.) Cr PoS ae 
Ae | She Benes over. to soap her - Long leg and. ‘coupleting ‘thet, ‘dips, 
$ her hair under the spout. iths time. . 
4 S From the urgency, of the wosIC, E tine, for Ir to “happen. eo 
| pe To ee Pee oe eee ae re oe ee ee 
| | ENTERCUT:. Sequence: of ‘shower | scene from PSYCHO.. ca 
| f 0 Marilyr has. her back turned to` ‘the shower curtain when it" ai 
j .. Suddenly ripped: ‘off its: rod... She: turns in horror...it's 
qoo Eric standing in front. of her, hieden behind his bizarre 

o garb. and ee eee nee, mg ae Oe 
| : She SCREAMS. at the: ‘top. of her Lungs and v fladis: out at. vem, 
| im Ueto eiie hës ‘fist, ‘put “it's only to profer. a a 
OOA REEN in R Foggy: athe nooks Tike a., E en are 

na l a E 
< E nd ERIC ; ee gs wake 
“Can. I have: your r autograph, a eS 


“Monzee? = 


er Marilyn's S SCREAMS: and ‘COMMOTION. frighten Eric. with, their Boh 
intensity. For- a second, he’ $s. too stunned to mover’. ; acs 


Fee a re eens ere ee 


$ 


i Finally; he’ slowly backs out. of the zoom, then. breaks into. 
C & Tum. and out the. oore ite att Spigot ee | 


. Marilyn, suffering from ‘moe, jaraiy baziovos what: sheta 


j ` seen. She hurriedly steps- into a. -towel and calis the. i polies 
without drying necsere 
Ci MARILYN 
Re he ee te He, oo er, oC | (trembling, 
: ag S m Pie set). re . into: phone) > 
i í oe want to report... @ ‘burglar... 
E 2 l -a killer... aoee oh, qT don't 
p s new hr 


he) 


l POLICEMAN! S 5 VOICE 
(on. phone). 
Calm dna lady... What crine vf 
5 dia He. commit? - eae is ; 


pare tee Pe reed ` MARILYN 
Fa Tan. dntrader’ came. into my house 
Z . while I. was: taking a: showers.. 
Please: come over... 


_ POLICEMAN’ S VOICE 
R Ston phota) a 
Doy you, know who it was? 


MARILYN 
Go Reena a e soe 
y NOg For ele ake he- wore a: 
a aoa a ee <a 


cee _POLICEMAN'S. s vora = 
So mon he burt, = you? i 


7 _ MARTI 

aoe 8, euir. 
os" No, dam- it, he asked. for ny 
< autographe a 


Byes -POLICEMAN'S vOICe 
‘nl aces mocking 
Se eg 3, M i seredulity) cs 3 
DaS T see. So- you wanna. press. 
Charges use ot VATE EA, 


ETE . MARILYN i EA 
-foutre asking ne sound stupid, 
officer! th ~ . ofthe: 


‘She Sian’ down: the: receiver in ‘fmustration, “not knowing 4 where to` 
CUm. next, ; ; . ; . 


BTS SPEEDWAY - - “NIGHT | : er ae 
To the tune ‘of YOWLING: CATS, BLARING RADIOS and the idle 


drunken CHIT-CHAT: of beach people on a Saturday night, aad 


_ scuttles. down the. dark. lane, his cape flowing behind 


Sweat covers- his “brows the. narrow escape. ‘fron. Marilyn' so ; 
apartment assailing. his mind. Did. she recognize him? Not. O oe 


likely. 


} 
i 
H 

4 
Ri 
+ 
t 
i 
i 
i 
f 


z a 


22 aba! many plants. and: too Tittle Sunlight. creates. the: ‘sullen: 
l a of. a eee. Venice- a that's been. suemoce ited for r 
l 3 7 uc Ss: ced A ; iera tag ae : yi o gracias A 


imsis ‘the alley" '$ ei Bia So appears. to be. a ie 
: “creature. of the night and even hardened looking TYPES give - 
-him a wide: berth. ©. P s. Persea with. the Peen: ‘end. his ao 


Dave. Bowers aliy a: suit aud tie at. ‘the: bank. ` Praying 
. -a hipster on the. weekend,: he! "S: e in artistic attire- tonights 
‘phoney: ‘beads. and all. ae : Pe 


. "TAIE, the prostitute. (who: brushed DEE Eric . in Westwood): asec 
nao e have the good sense to jdlly Dave along. She's too: much of . -s 
a birir and, doesn't: giye a hoot about anybody! S E 


a. ee ae ERIC! S INNER VOICE l ota . Le 
oS ghet s gone too fate 1E she: ii ar Pe Nee Phi 
“> © -wunderstood how much“I admire a ae ee eC, 
~ her, she'd be ioe EEn Lee Ent ty ore 

get. even: : 2 eae 


growing PONCE © 


INT. TYPICAL VENICE APARTMENT - NIGHT 


a Oo DAVE POWERS te 
How: about giving me a break, sali 


"Dave's ts. pie comes: after ‘the fact and that's dumb. sne stufés “ao 


Ris fifty into her ek 


Tes: net my. fault you can! t gee ae. ia hs 
eS Ue Better. -Tuck „next. time, Dave. l 


She i turns on. cher spiked heel. and. slams. the hollow door behind her. . 


EXT. CROSSWALK E - NIGHT 


i At’ the Rose Avenue intersection,. Eric: spies. Jir (the Prostitute) 


leaving Dave's apartment. She stops under the street lamp to 


-adjust her hose and apply lipstick in a hand mirror. As she 


checks her Timex tank watch, Eric silently glides up behind her i 
wearing the Puesa mask. He. startles her out. o her skin. . 


, - . JILL 
; ots spinning around) 
wee the hell. are "yon 


seman ee Dine et tle bt bow 
. A : 
: . 


Ae te ee i I = ce NE -a 


o eR eR Ro nr on ane 


en ne ee 


a 

| 

; 

i 

20 


ons ng fant en aetna A eh alten ia nee ot aca tnt tt a, 


re enjoys the riveting effect his demeanor | has on the poor 
-young skag. o o., pen oe ee tar ee 


Struck by having: to: deal with a eauteae in  racùlats 708; , fear 
. vet Jill's | ‘Tune: anaes to: arian na aoe eo ee. 


COo Bric knows: ‘she? s: stalling end pettis him off. The more. nasty 
“| and: nervous. she BETS the more “sadistic: he grows. ame ee E 


i ` She now. nealizes. she's facing a. madman and breaks for her 
i EVOO avec et VEROT eae kers a olack giei E T 


Th N 


"e Aea T aa ERIC 
'.- (än Bela , 
- Lugosi's ` 
Sis _. voice): cer eee Tat 
vag believe we've net before. i 


z =. 5 . JIL 
|... Bull. eats cee act PEETI E 
net that E SEERE, E : 


E T 
ao (soothingly RN ; 
Are you engaged, young lady? 


re See ae © JILL 
Seah: “as. a. matter of fact, I'm. 
. Late to. another appointment. ae 
“Maybe another time. . 


~ 


Wha es off after hery. his cape bellowing behind him Like a o 
black wing. of oon... . 


Jilr falls midway to: See, in hes middle of he street. An 


-© - oncoming Fiat sports car swerves. to avid her and HONKS the horn 
ni _ -toudly: and frantically. A5 dias À 


ad 


< Eric rears up in the Readisanes, blinded, his dark eee covering 
BiS head. 
INT. SPORTS. CAR - NIGHT | | 
The DRIVER, a natty- büsimse iis dandifted, aeetitied ana. now 
- petrified, sees what must be a bad wakeful irean, , „Dracula i 


prowling the. streets of Venice. 


' He cuts the wheel and crashes into a parked car, knocking hinself 
out cold on the erecting wheel. aU 


4 

a 
Pie. 

d, 

p 

+ 

$i 

a $2 

A c ‘ 

4 

| a 

| 
PN a 83 
_ BD | 


ae 


EXT. VOLVO. - NIGHT 


‘Eric looms down on her ‘rom. across. ‘the: poe 


. Terrified; ahes bolts dow æ dark. alley, tripping on. a. ae 
ges sending. it: CLATTERING. along, the: pavements 2 : 


Brie latches: onto her ‘from behind: . They struggle soleti 
nuesere iene bea to nian pees out of his clutches. | 
EXT. BUNGALOW - = ‘NIGHT. oS. 2 eee 
-o Bric lunges for her: ‘again. unaware - of F the Fagod < fence ahead, He ao 
shoves her violently and. she falls across the fence, a eae 
her neck om the. SP ee oe 


‘INTERCUT : “SHOT of Dracula. (Bela Lugosi) slaking his blood poe 
ete at the neck OF &. female. aa ala : cham 


“EXT. -ROSE AVENUE- - NIGHT. 


O HiIl, having RERO] the immense power “of the winged E r an 
- shivers: in fright. She rises ‘to her feet. and: flees for her life. A 


` Eric started out playing. his role for effect. Now, he pursues ur 
j her Bony» ee: into. et R ! rom . eae ae 


` She. POET her car dor: put she’ '§ too nervous | ‘to fish | out he. 
meet, She pump tee at the. lock, “panicked. o ME EE aie! 


Eric turns her: over, ‘he broken fence tape stuck: in. i ker ehroit. E 


- - the color fading fast- from her. flushed face. He. leans over,. 
tasting the spurting blood,. Eu a A at first ane Pean ina. 
' frenzy of blood lust. a - 


CA porch ‘Light fticks on and) a MIDDLEAGED MAN witnesses eed 
ee LEER Dracula ero over. the limp body of a young a 


MIDDLE- AGED: MAN 
“(appealing to 
>. inside house) es 
ae call the police! ‘There's 
-been a murder? : ahs 


Eric euveais his blood. nasa: masked face. The COUPLE shrieks 
in ROT TOT ; , n o A ao 


ioe a 7 


ae Eric: drifts into the “shelter. and anonymity: of the: dark. shadows: ae 
- im the alley, leaving the witnesses with a ane after- <inage ae 


Bpeye Ir talk. about. for a l long: time afterward. 


INT. ERIC'S ‘HOUSE = NIGHT 


' The record Slayers spins ile. MUSIC (H che SOUNDTRACK album of = 
' PSYCHO, one of. Bernard Hermann ' s greatest scores. Vid ape 


rt paverbecntes throughout: ‘the house, ‘setting Midnight the cat 


ooto YOWLING: in response outside. ; 


Eric: rocks de hts: theca Sees ie at Jast res his ee. 


He holds. a replica of the Maltese Falcon (from. the film of the’. 
Erig nane), an. artifact veproduced: by his. fanzine e 


Nt. ERIC'S: BEDROOM ~. NIGHT - 


He holds the ‘bird at eye: “Level, “gazing into its “malevolent black 
4 eyes... He still wears. the. Dracula: cape and looks pale enough to. =. 
-o .be a-vampire....Although Jill's death was partly. accidental, Eric. ` 
a . smugly assumes: credit. for the: kill in his. mind. — He" 'S: ‘moved: past aes 
_. the point of feeling. remorse for ‘Says ts someone! S death, In. 
fast, he. basks: in it. oe a ne Be cling eee ede 


“He -puts ‘down. the. falcon and affixes the » Lugosi mask once e again 
“C0. his. face, ee ae , jee ; 


En turns on he portabie TA camera. and. recreates his “praca 
tole’ in ae of the- ‘Tens... pa . 


| Ble 


_ENTERCUT:: Eric's performance with Bela Tona. 


L After a time, Eric begins to CHUCKLE under. ‘his hushed Prasti. 


The CHUCKLE: grows. into a CACLE and the CACKLE into the VOLUBLE 
SCREAMING. GUSH. uttered by. Anthony Perkins. in PSYCHO. It's. not . 
important that the audience identify the hidious LAUGH: PACHT: 


S SEANN ee: Eric’ Ss E bent and that' s Gaa 


INT.. CONTINENTAL FIM SERVICES - HALL ~ DAY 


Eric scurries “doim the. hall dressed in. his work. duds, Frisco 


jeans and leather jacket. He passes the numerous cubbyholes ` 


"where workers prepare the film world's advertising aids, past 


the babble of a hundred film clips. being checked for syne and 


clarity, past the ladies folding one sheets for shipment to 


the theaters, past the labeling ‘and shipping department, He — 
tries to. imore. ‘the. ares of his fellow workers. bY Seop Teg his 


nese down. 


Richie and Bart block his path and Eric stops. degrud. En 


| 
i pi rt a a A ee ee > BART ae l 
po Bee, eo a ee “Rey, Binfora, wait a me. 


W en $ on Richie and Eric eye each other: 
ce ee ee (snatching 


es ae E N Book at this. 


Ce He hands Bric: an: ‘grticte. ‘on ‘the front: page. of. the en me 
: . about the Dracula- Tike. oe in Venice on “the aie = the, 
| film. Daro ee | aga mg 


| 
| 
| 
i 
| 


yore ot BART 3 ee 
othe: paper ‘says a hundred Dracuies 
l ` “were im the: audience that Migut 
What. were: You wearing? a ; 


i Richie ‘and Bart crack upa aoras every minute of another E 
git fa . cae Le 

| g “ERIC. 

Paa m 


Cte io T and. warm) — 
“Wanna see? 


a Eric bares his ‘teeth, , Sangeiike. 
BT ge Re a A Ge ets nas 
` Think you're ‘funny, huh? 


| ae 
| i They ‘rough him up Lightly and let him go. 
| ST int. HALL - ‘DAY 

| | 

j 


Ree: mutters to. himself as he traverses: zhe building. | 


s as z ERIC'S INNER VOICE 
a Those creeps don't know how 
right they are. I happen to . 
know Dracula. very well. And a 
few other characters to boot. 


‘empiric ee ds com einen ese ecm etsy 2005 O d RET A ON -e NE Maremma hes temas a 


oe 


8a EXT. “CONTINENTAL FILM SERVICES = DUSK 


Ate quitting. tine, the Employees don't hang. around: very. long, 
. but. Eric. button-holes Richie, in the persing. pate ee 
between. his adversary and his, vide. 


E Bart keeps. the motor. n ianiag, gunning the motor. “from. time to En 


BART. 
(te Rickie” oi 
a impatiently) 
; -Cone Oas koaia Ter: S pee it. 


oe NS =e You. ‘guys are. eying to screw 
EN me. -out o£ Caa Ducks: 


le We sou MEE <oucrrew to. ‘come. 
ee with: the aQSwer.. 


Cae BART 
2E _ Getaking) 


a ERIC” 
“iimcensedy. 


a "Today, you know. it's t day! i 
Richie ‘Looks. at Bart to mock £ appeal for corroboration. in 


“We! re right. l TE 
(te: Eric), ; ae 
“Yout ‘re. wrong. . “Cool : it. . 


an maaie T taal neh ce belek ne oie ites sok lect ne be abit pae eo 
, A . ei Ss r š 
Me f . Br lage S 5 Tia 


het ae 


= A Ce See 5 
oe reid E P E E E E E 


A O seen: nan meena ee IR ne E A te Oa A. a ae aa ore. a hm pnny eS meee 
Pipa ae = : ‘ : i ETI fas i 


begn 


egies m dene Anaa oi À ang M pad maa h A a. O ee aA a Bae 1 a ~- 


' EA 

j è 

| 

p“ 
F 
į 


Eric fumes “inwardly, seeking seve 


perercor:: “FLASH cur of Paea barrot beaut) canenein HOPALONG 


_ the ee reoot mirror. to smithereens. : 
i atie $ Looks at. Eric disdainfully. 


a | Richie. hops, in the: car and Bart, roars away ‘trom the. e parking 10t, 


i rnea they" re ‘out of earshot, Eric yetis after then futilely. 


haaa ninaimani ka mainai takaa seal snake Ait le nin tan eee Sta! eon ete an deals inet fie tesa neon inna E E n ay 
e s = ts $ + 


58. 3 ; 


Richie shoves Eric aside with a stiff an 


Ma a RRD RT. pea AT 
Besides, A you u know isn' te 
‘worth. SHOWERS «| Re. as 


CASSIDY throws a. black suited VILLAIN across. -the nae. paming. 


-ERIC 
k pp on a 
I need ‘the money« > 


i Don't: base us. abont it again or $ 
So wer Seep on ‘yOu: like ca “roach. 


en, oe Ao ERIC Hing on A A E 
| One of Hitler’ s favorite. movies: was = 
o er Bet: you. didn't 


“gers 3 WILSHIRE BOULEVARD - x DUSK 


“thumbing: by the side: of the road, “bis. REEE aan: weary. from p l 


holding it. up; Eric coughs from: the noxious. fumes: of the Tush-hour 
returning home. traffic. . 


“ Méraculously: a Porsche ò28 slides to a stop and the. passenger 

<- side power window quietly rolls down.. A sumtanned, smooth talker 
wearing a white Mexican embroidered shirt, coos: from the driver’ s 
seat. sae pope ` . ee e 


E GARY BIALLY 
Hop in, fella. 5 ; 


Eric can' © believe his good fortune. 


an Se D enar ERT o 
_ Jesus. - ‘Thanks - 


He yanks open ene: door and Paps ine 


a ea Ge aaa ea ae A yas 


i 
T 


nae Mein iem BE abla B aia deL Tee Se rda ae Seen indeed 
f y à 


’ 


on IMBIBE sae Mae T 
: 


ee 


Bele Kicks aside apite of E scripts: on the ‘floor. i 


wl hatds his: profile for a ‘beat. before ag. oni his: cat 
. +) patented. dayglo. smile... His: furrowed brow is meant to: signify, 
oo charm: and. “good guyness a ma of me ‘poet indeed: 


ews Baty Mally slips on. his: YSL. sunglasses to: protect his 
ames dollar oros. om the dying sun to one eee’ ee 


59. 5 eee 


INT. PORSCHE - DUSK rs 
Bially; behind. the wheel, punches the TEA “deck, dialing u up 


o> the. current. hits. -In fact, everything about him smells off 


beat. te ‘from his. Miker Mouse waran down to his. Cacharel 
eNO P So epee BIALLY 
Where ya headed? l 
‘ERIC 
a E . 
Venice. Near E 


E O oe ae 
` Thar? s right c on my waya T ees 


Se oe Pere ee 
ase ail those: scripts: yours?) 


O pb T ‘used to be an actor. Hoe I 
Tm: producing, ee 8 oo. 


. i ERIC. oS. 
Ds a trying to impress) 
E: work. in the C uaea too. 


; ` GARY. BIALLY. 
e cs 


; pean | 
ee “pre %. ees 

yeah, Y E ideä for a 
E iat oe Would : y be interested? 


Gary Biaily spots a mark, eager anà innocent. 


TDL Tahaan te e o eame nels a ae nee ni o 


GARY BIALLY 
eee ). 
sure, maybe. 1 can r help you.. 


Eric reads the credits on. one “of the seripts. 


ae ERIC. 
are you ary Bially? 
a GARY BIALLY 
Yeahs . 
ee re E l 
Š Didn't you do “the eats Bie, 


o UUl Mepa: r do. four Pictures a year. ae 


ey Eric! 5 beside himself with joy. 


ee “ERIC Se: 

: ” spinning his.. tale): 
“Right. Well, it's: about. two. 
convicts who break out of. jadi 
“and joii. up: wie: a. carte 
BE: conan Be Pipe Ts «ee 


“What's ac called? be 


GARY BIALLY ey ms 


Tee ?Atabena and the Forty: Thieves". ARA 


_ GARY: BIALLY 
ass. eyed) 
Bey, not bad kid. 


O q ‘EXT. STREETS x -DUSK 


As ‘the Porsche Knifes eheoudi piece: the noises’ BLURR . out 
the conversation. In short order, the cron aaa seta 


curbside near 39 kaaa Bric! s anaren 


9a INT. PORSCHE > “ DUSK 


Bialiy' S an expert in “hie: art of the unkept promise. 


m a ce Ree Meepead aetna be 
' 
toe 


ocean ee TP eT ES gE se 
, i ' A 


Tt 


g 
IOO 
| 
H 
1 
: 


car,. 


Ree Ea 


wo 


+ GLa 


ea GARY BIALLY 

` (to. Eric, 

F _ exuding; charm) | 
O Youw'Il have to come to my next 

-.. premiere... call me at. the 
MEER. ‘Sometime. 


ee, -ERIC . a te. 
a i - (ecstatic) 5-4 oi. 
Oh, great, gee thanks. . ye 


Bric offers his: hand to shake: ‘Bially' s but he comes up 


empty. Eric doesn t get. the message and gets out of the = 


deluded.. 


PE whisks: away, turbocharger grumbling. 


‘EXT. ERIC'S HOUSE - DUSK se a a, rete 
o Erie tips down River Street, his mind | soaring with dreams of 
' grandeur. TS . 


Hae a still too. exiceed. to realize he! s been brushed off ee 
_Bially. — 
her prized. plate and pega collection. 


He races up. the front porch where Aunt: paren? um. 1 graces 


. ERIC 
ee eo. a af ` zs 
Nie: luck! Pakt a deve Gary 


+ Bally loved nys aaa can. ee 
haa cheeky itr - 
Po ae 5 -AUNT STELLA'S IMAGINED VOICE 
2s pie of") your ‘nonsense.. Mere 
ieee S been? 
: ERIC -~ 
(deflated) 7 
Ie! S.a long Tony . 


INT.. “PORSCHE + DUSK 


-Stopped for a red light, Biatly speaks into the nobile ‘car phone, - 
four of his anes tit ee 


; e ri © 0O O GARY BIALLY 

Ta g DE a aa - (inte carphone}. 

ioeo o. Sie Be aE oe Randy, an idea just. came to me... 
. . pO ns 2 one of the best I. ever had... 

ates es Col . . Èt'"s a real blockbuster. ae 

i get this for a title... l 

Fi | os ee (pause) 2o00 
Poat e S RD pte nai "Alabama and the A Thieves". 


4 5 “8 


95 EXT. SANTA MONICA PIER/CAT RACK - NIGET 


Overlooking. the water, GUYS come here to play games, pick e 


- 


Surrounded by the bright, blinking lights, Richie and Bart 
Finish ote the last of their ball. throwing at. the: cat rack. 


-RICHIE : 
Come on, ‘let's. make. like wolves. = 


OO gape O © 7 
~ What are you talking about? 


i 
d 
j 
3 
i 
1, 
d 
' 
{ 
} 
i 
i 
4 
4 


Richie > picks oR a large. E A panda he" S. won. 


4 


canine elt minei meh oep amanda abhain meetin See we wt 
r a e 


th eet tec a a dete aa me! eter abiemeneme -1 


the Sleazy girls and often end up watching the waves instead. = 


` ea! ECEE PE ee eee me T Seen een en a ha mea abaa a enta naaa T a aaa aa ama daa a EE EAE E E R ATE D ea ner E Kand ral pn 


Jakks elt te heen $ dae ab Or ek, 


ce howls. like- a woLt on ‘the prowl as they cross the pier = 
l płanks | to he PEEN PR the ocean. ! 


w 


; RI CHIE i . e Bea 
(indicating w et e a 
Š oF Eoy 
- The broads, man. They'll eat 
. this up. I know a place down 
_ the street that's. Toaded with 
` Cooze; 


Eyes. ` BART 
that's what you said about the l 
penar P , 
POA RICHIE l ne 
The little foxes. are in heat Seat. bs aig, 
ere you'll see... . So Pe “as oes yee 
(pointing... e Ar & ae 
Ce -u Skyward) 
there! S 2a full moon oute 


GOC BART ` EA a8 
“You! Te suffering from outer: space E 
madness. ae 


“Theytz Te about to: make it down the pier whenew. 


("+ ERICrS: VOICE (0.:S.. D 
Make: you play... hombres. 


The: two. ucskeresre: tu irn around slowly to face a. figure. dressed 
in-a black cowboy outfit. and: a. Hopalong Cassidy mask.. They 


; don't guess: that it's Eric m in. fact, think it's funny.” 


a RICHIE . . 
“That's ‘quite an outfit, partner. 
‘You're celebrating Halloween a 
little g ‘this: year, huh? 


-ERIC 
(in a Western 
drawl) l 
| Shut. up and draw. pa 


Eric Gane a “Colt single action 24S sidearm out at his holster. 
‘and slides. it down to Richie. He eens his other pastes 
straight .at. Richie's stomach. 


Sapo h gene a E Eines E P EEE EE c egetn o+ 
` . . 5 : 


hee a 


636° 


| EE “Ss RICHIE * 
Hey, cut it out. Den' P parat 
that thing. atones ee 


-ERIC 
E said draw. 


Eric holsters his gun and steps back five paces. 


+ BART. 
* Giush- -hush. 
to Richie) fe 
‘Maybe you better humor him. 


ase hands Bart, his s stuffed toy and picks: up the gun on the S 
Ce as: fos ete ne ee a 


T ie “ore she, e E 
A aS ee you deans play quick aan 
a A IIL go a _Tound with. woes . 


' Richie checks the chamber... 


-RICHIE © 
ey Bart) 
Christ, ‘this thing’ s loaded with 
real. bullets. . ; E 


“Bebe has- a aiae fit, ae Doc Holiday. He holds. a ted. 
DP T to: a mouta. to Suppress his. TPL ORIRE: bas, os 


Frey, 3 now hets "Doe Holiday, 


“RICHIE 

i iia Bart) A a 

Tha cay! ‘sa goof ball. (Town's 
full of Teme) . Let's ‘split. 


. Richie. and Bart head down the pier, Richie in the lead, They're 
not. fully convinced. it? s safe but they're bold enough to dare it. 


‘As “they walk: down the ‘hurdy-gurdy pier, FOOTSTEPS. dog theirs, 
` Every shadow plays on their imagination, spelling imminent danger. 
‘The other FUNSEEKERS along the way pay little. attention to then. 


immersed in ‘their: own. Purse t re 


7 BART 
Let! s. make a Break for at. 


aap Oe ae ete at ete aa Tes IW ie ih 
F. : S a 
i 


SAN damma im nae RN a oie An np pay agate TIM Rs os TEE a 
a n A s TE $ 
$ . 3 


PEE OES E E E EES 
: : - 
x . Li. 8 se 


f PA 


i Di RICHIE 
“Not ne. I'm cool. 


O Bart E off ina blurr,_ leeving, Richie- behind. w, Cool 


beso a ae as ee 


Draw, Clanton. You. ant your - brothers 
ain't got a chance. eee it. 


pee recognizes the Kirk Douglas infection in Bric! ss voice. 


a -° -RICHIE 
` (turning, gun. 
‘in. hand. 


cee At. The: 0. K. Corral’? ee 


i Richie: aims: and: "CLICKS off a dud chamber. . „SURPRIZE! Bric 


draws: and fires five times, each. bullet. gprs a a gaping. hore: 


> through: MeRa s unbelieving body. 


o Bart stops on the pista, riveted ae the planks, his ‘frame “trembling: | 
_ im disbelief. ; . . . i 


Richie staggers’ ten or so feet before dropping to one Tad 


-Eric ‘fades: behind. a ‘ramshackle building that could be out. of 


the Old West,,. wig ape Joine TS french fries. ang ane 


ue of pearing tO 


| Bart: rushes: to. his fallen friend's side. 


oe. ERREN l C Sua 
Stay put Richie. eae get help, in 


fi pu RICHIE 
Si Who: was that masked man? 
T neredi tng delirious. smile) 


ifer expires. frat on 1 his’ back, ‘blood oozing out his: shirt, staining 
Pion TE Sark. red. oe og 


Go EXT. VENICE ALLEYS” ` NIGHT 


ese ieee? down: the ‘pothold. alleys in This cowboy outfit,- deag 
` his gun at imaginary assailants in the shadows, He- mostly 


sticks to the dark, but now and then he's. eee ees by an 


overhead street lamp. and oe effect is spooky 


Cats and: igg: give hin a REF berth. An. occasional PEDESTRIAN. 
` passes in the opposite direction without noticing... after all, 


this is Venice and freaks: walk around day oe night in 


: Surtendish: ee 


EXT. ERIC'S. HOUSE % NIGHT 


A light. appears in Eric's é quecaies Toom.. Then. the SOUNDTRACK 
RECORDING of the theme fron Care Noon" waits down from his 


sick. Tair. 


` INT. ERIC'S: ROOM ~ - NIGHT - 


O Stir garbed in his cowboy LETEN Eric sits in. e of the R E 
Betamax. submerged in the Shoot-out scene from. “High Noon". ee 


“Whatever revotves in. his: mutant. mind, he laps it. Up., making it s 


more real than real life.. 


E t 


Mes 


“He slouches down in bis. favorite chair to better soak up the S Soe 
blood. and: guts: in. Fon OET Eo | ae 


“once: again, ‘his. Tips. move. wets, eraning each Tine of 


_ d¥alogue which he knows..by heart. The movie nut has: come 


Oo a and. Bart ‘trip down. the stairs Carecer reer into an 
uneasy alliance, filling the void left by Richie's absence. 


home pE to S OOST igs asa how: ZDE is peony S guess. te 


‘EXT. VENICE POLICE STATION - = DAY 


= Bart's: Shock: ass and cess his. Frlenesis See izere death. 


eon me BART l 
E ae woud. they ‘suspect me of 
> "Killing Richie? I was his. best. 
i Ee K 


` aae ERIC . 
“stupid cops treat éverybody a 
the same... Like we! re. all 


——— z l aSa 

ge, ae BAR a Sg a a | 

- What ‘about that psychological, test? . E 
ERIC | 


SA bunch of dumb Bae tease pre 
Gallagher's a real flatfoot, too, 


; 
i x 
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. 100. 


Bie playfully points. his finger - at ‘Bart, dropping his ruck 
_ hammer on the EPT. on a Ss 


a They e even grilled Mre Berger, He's 
been a nervous wreck lately.. He's 
going in for a bypass operation, next. 

SWPER, His hearts ‘worse. PES a 


i x - ERIC = 

l T Bho (very. interested) ie 
epee I didn't think he had one, 
e A e ADART 

Tae (stopping) = eed 
“WiLL l they zane Richie" S ‘killer? Eee 


RE NRG ` ERIC. 

H TE you coulant E Identify him a 

«because of the: nask, Tng: cant. 
See ya later. A ; 


“Po ae ne ERIC contra). 
WE 


“Brie Bag on. the Vespa parked at the curb as Bart ducks into: 
the. adres oe l A 7 


INT. VENICE POLICE’ STATION. - CAPTAIN: GALLAGHER! S OFFICE $ a 


- Captain Gallagher, feet on: the desk, perfects his. ‘chair oes 


| pakancing' act while fending oer: eee anda. = 
F PEUTER ae he a. ete eh ee 


TR 7 ` CAPTAIN GALLAGHER 
o We aoni questioned all the . 
` employees.. normal. police — 
> procedure. By whose- authority © PRE 
a Nea zon ere: ‘em a test on your own? 


ee EN MORIARTY ` 
ae ER this psychological 
questionnaire which -helps . te 
_ reveal aberrations. I wanted. ‘to : 
aces Jog: flush Out a suspect, 


nE i i CAPTAIN GALLAGHER 
weg Flush! is the right word for the 
/ way I feel about oes actions. aes 


A E i ee Raa ANANE eames Lae Ass Gunns has mi ace ai mine a Reena and E a Coal Gta DAA Otay waa e Bt CA 
Lee te ` Bt he y% : er 


sagen ne ce Y E EEEE E ADE E T AE mers ae wen eat 


Sr LE he: was a. violent man, Moriarty night kick the Captain’ s` ee 
- chair out from under hin. l l DEE 


: Anne dips in to play 3 referee. 


S - ANNE. 
cope Moriarty) ; 
- Here's. ‘a list. of the workers at. 
o CLES 0 ve for reference, 


, l “MORIARTY 
iy hs 2 “i Gallagher) 
<. Three. of them. show signs of 
_ . imbalance. oe tomy. 
o CALCUIAEILORS; X ian: 


rury displays the ‘List: with ‘chase names’ underlined. OO i 
oe Eric Binforå, Marie. Nae e and Herman Bricks. S ‘ 


Te a aoe "CAPTAIN. GALLAGHER 


on * (scoffing} Pct 
A Matii Valdez, ‘the. broad in. the 
ce Renee department is: the kiiler? 
et a. Sherlock.. l l 


; “MORIARTY 
Sees. nee Gallagher) FE 
“ogg: there might be a link 
“> between the Dracula murder and 
Te eae t a 


E oe “CAPTAIN GALLAGHER 
-7 onOne victim was. a. third rung — 
~ employee in an. advertising house. 
:. > The other a hooker.. Where’ s the 
ees 


ete hee oe ‘MORIARTY ` 
- "> The killer obviously acts” — 
| out his fantasies, and he wili 
o KIIL again anlan we stop him! il 


S aaa Gallagher rises Erom the desk with an imaginary harpoon 
Paa at Ori ey" S. yiralSs 


eee l GAD TAIN GALLAGHER ` 
WE??? “Sizice when did you join. the: 
oPorace department? a 


Moriarty dr the test batch of questions on the desk for the 
> Captain S . consideration, ' 


MORIARTY 


ae. up) 
“Just trying to help. out. 


mes Gallagher disdainfully tosses the tests into: the waste a 
basket: ee ; l . . ` 


; | CAPTAIN GALLAGHER 
i Well, T don't need a bunch of lines ` 
and: dots. to tell me who a killer is. 
- In. the meantime nobody's asking for 
i your: help,. in. case you haven't noticed, 


Ol Thes atmosphere isn't about to defrost ‘sO Moriarty heads for 
the: 5 l , . eee yee 


tot T l 
SE Moriarty opens his desk and arranges ‘two Lanes of white powder 
' from .a: folded. envelope. He snorts up, one on one, kis nostrils ; 


door. = 


oa Ma ; _ MORIARTY `- 
7 th ee pad the human: ming, especially 1 the 
(oo 4 Siek ones. Whoever did it will. reves 
a. m PE BT sooner: or later. 


A e “CAPTAIN GALLAGHER 
cays ‘drop me a : Line whee he oan 
so OU ee 


eee slams: the. door behind hin. ~The captain waves: ; bys-bye, 
e the Doc's: eet st le oo ; 7 


“INT.  MORIARTY'S OFFICE - DAY ka 


twitching with instant, Sherlockian. high. 


He: begins pacing and thinking with renewed energy anā $ chemical 


clarity. 


Pensed «UD mock, Anne Boke. her. head Santis Soon. 


S > < ANNE: 
` How're - you . feeling, Jerry? 


“MORIARTY 
l (stoned). 
Like. I stepped into outer epee without 


| oxygen. 


a a 


iI eae hee ae ate 


ee SE ST 
' 


te 


Loe 


fp eae saat weeds dee hl Coot TEE E AL oe ac SE. 
1 g p : 2 
Pati z 


IOTA 


Tod. & 


E Seated at. an outside table, Dereet and Marilyn: share a cappucino | 


69. 


tepping inside, Ame- notices ‘the fresh Coke. residue Lines ee | 


: on the. pPPEKSE: mirror. 


"MORIARTY (Cont a) 
“(obLigingly) 
i Is “this ar stuff? 


ee LANNE | 
The best we. ever confiscated. 


She peers at hin closely. 


| 2 MORIARTY | | 
a See inn, Anne: SA innau, I can't 
ae erena: TEE. ae T 


. To -ANNE EA 

ts wate then. simmer down. Enough - 
`> hassle: for today .. Let! S go ‘out... 
>and. get. smashed... l 


eee link arms: ‘and: gire up ‘to dc bittis with a. bottle. Monterey 
. flicks. off the: lights. as. r eee: . pena 


The CAMERA FOCUSES CLOSELY ON: a news article NE aie 


bulletin board..:."The Celluloi¢é Murders, Tae ROTORLI Link. 


Between. E e Fietion=" ; 


‘EXT. ‘SIDEWALK CAFE = DAY. 


i. while ‘they examine a one sheet from aa a. film Rahs Bees: S 
: cE doubts ie setae and death. i 2 


l MARILYN. 
: = (Etentic) a. 
a Tiis ‘isthe second poster I got. 
. ` The first one was friendly. Now 
hets: ‘hostile. o : 


Doreen reads: aloud the: sevavly handwriting at. . the ‘botton. . 


s aYou were: ny idol.. but - you wouldn't 
Sa ae Now: us must. pay. ' ae 
ae l 


e ee ‘It. gives me the shivers, 
Who is this maniac? And what does 
he want from me? 


Eric. watches them. intently from a nearby phone booth, his ~ 
face Piecing. OTO ; 


ay ask 


EXT. ERIC'S 1 MACABRE 5 ODYSSEY - = DAY 


EXT. MECHANICS BANE. - DAY 


. Eric's. company Vespa Tipsi 7 tilts at the Aroia one: mime 
_ almost. flat. R ; z 


| Erie: zips. out the front door, shoving a bulging teatnes sachet ` 
_ under. Hie goie sue safe ore l Bg RO can a 


70. k i E p | 


: she - DOREEN pe o DS 
i Tets no Eo that Marilyn: Monroe” oe. ae 
' was choked to death in 'Niagara'. 
-' E think we ought to see a. seer 
a friend of mine, 
pe gee OR ` MARILYN 
OO Who? 


EIE TR _ oy 
> Dr. acacia I'll explain later. oe, 


Go, | BANK ‘PRESIDENT Wr Sa 
Rey ous. dollars is a lot | 
of cash. We can't be neepensstee 
_ once: you: Leave: here. 


: de ERIC'S INNER VOICE l E a 
With, Auat Stella’ S inheritance, s O a a are 
7 hee se a cate uae to. i. Sap. Nag NE ne eg 


n? Riding the ‘Vespa,: Eric buzzes. down: Wilshire Boulevard. toward . 


| 105 3 


Hollywood... Inscrutable behind his new dark green riding .. 
pose esy he wheels into eae a proper: at Van Ness Areau 


EXT. MANNS CHINESE THEATRE = DAY 


= Eric dutigully Snaps a uals of the ‘Sootprints of = 


Montos., 


- INTERCUT: “Famous newsreel ghee of Marilyn Monroe aid Jane 
- Russell etching their. feet and hands in the wet cement. when 
 Rppestsas in "Gentienen Prefer Blondes". 3 E E 


i “ERIC'S INNER VOICE 
. Fame may: ‘be fleeting but preterabis 
E to ait aa 


Ere 


O E NOE TE E E EAE ETS E 
‘ A n s s y 


po anda 


Ti 


EXT. HOLLYWOOD BOULEVARD | a DAY. 


Eric examines: ce svackerbonsd of are names. on. the sidewalk, 


i taking pictures of mis: eavens tes 


107 Se | ee 
i Eric's. propelled by the PEA catalog of- movie. mateviel: 


©- never tires of combing the same oe for ences ae ee l 
pono TE TELS ONE. by heart. y = ee 


` Eric peeks ‘through the. wire. gate: Senurating the sidewalk from 


` He scratches his -seragaly beara, white taking another photo. 


Strangeness reigns in “the environs. The wax. effigies. make 
most people queasy, which subconsciously suggests ae ad in 


109 Å 


Eric flies by. at full speed, “snapping a ‘photo in motion. 


te Few ` ERIC'S INNER VOICE l 

t ‘Eetbrate) ; CEEE 

- Good old Cagney's side-by-side l 

= meee the diving and the tse mai 
ead. , METE 


EXT. 780. GOWER STREET - DAY. 


dancing in his. head. And he never stops gathering facts and ` 


the. ‘inner sanctum. a movie aoe 


“ae Bpre's: INNER VOICE. (cont) 
oe knenbas back Chen: Marilyn -~ 
(Monroe)? You made "Clash By 
Pike saad here when it was RKO.) 


INT. “HOLLYWOOD WX MUSEUM = SDAY 


the very wax that provides life after. death. 


In his element; Eric creeps: around the. figures....locking on 


the Marilyn Monroe bedroom pableau: Pae. can sense. the over- ne 


- dose. of. ee in kaa 


'ERIC'S INNER VOICE © 
li legend z never dies. - ; 


EXT. HOLLYWOOD STUDIO. CLUB azs LODI ‘PLACE /NOW THE YMCA) = DAY. 


n. 


I hema he eer ee 
s 


ap 


E ae A EE E T EEE EA E A OE E E E. ES O E E E 
jh 2 = r z 
. 


aneignen L nana 


. $ 


S 
Y 


Pi 
pr 


KA 


Eric passes by, clicking off a. photo. 


EXT. MODERN GLASS BUILDING (815 EL CENTRO) =- DAY 


Eric drives by, slowly glancing at the. glass’ and steel menstrostey: ` 


en. FREDERICK'S OF HOLLYWOOD - DAY 


a Deserted on this Sunday. ae the Marilyn. Monroe Took- alike 
ae ee stare. pe at. ‘Eric with plastic smiles.: I 


oe 


i 
ks 


13 EXT. HOLLYWOOD: RANCH MARKET. - DAY 


ERIC'S INNER ‘VOICE (cont 'a) 


a You. lived here. in Room: #334. So did 
‘Gale. Storm, Sharon Tate, and Marie 

. |. Windsor, and many others when it was 
- known. as the: Hollywood Studio club. 


EXT.. VINE STREET ELEMENTARY. SCHOOL -. DAY 


l C ERIC'S INNER VOICE (cont'd) | 
You, Marilyn, went to school here in 
“1936. when. you were. ten years old.. 


ERIC'S ‘INNER VOICE (Cont 4) . 
You lived. deck ian an orphanage, but ` 

| ‘they tore. it down and ee 
‘birdcage. instead. 


O ERIC'S. ‘INNER VOICE tomta. 
Marilyn, reir b you. a new Pier ecco Be 
furs: and. diam cg Pee Ee 


He parks’ at the food takeout counter: and consumes bindeate: of cu 
trash food, the: greasier the bercar, The ‘YOUTH waos serves the. ee 
- food looks. about aman . Se ete o 


i ERIC 
“te Youth) l wa 
: Ever | see Marilyn Monroe cone in here? 


E YOUTH l 
No, 2 man, she" s been dead fs years... 


“Eric tosses his food in a trash ‘can, bordering on a fit. He. l 
doesn't want to. /hear the truth..-he's oa eer erestee mag 
 famtasy. = - = ae 


. te - ERIC ; 
: No, you’ Te wrong. Marilyn's 
alive as you and me... 


US 


_ Erie whips: into ‘the parking Tot: to. stash the , motorscooter.: 


Las 


a ee ee ee nee 
3 y 
` 8 arg 
3 


The CAMERA PICKS UP Eric as he steps INTO FRAME, siopeshouered. 


heel. and. mounts: the ee 


EXT. CONTINENTAL | FILM SERVICES - - DUSK 


O Me Berger’ “gt Lincoln Continental squats in. the space marked 


‘Before Eric ‘can moe. a pistols Mr. Deri charges out from 
EBS. bowels of He om a his. veins putes. oS 


736 


“SEXT. HILLSIDE HOUSE (BRENTWOOD) ~ DAY . 


Eric. doesn't appear in this. ‘front view of a. ranch- -type spread ` 
surrounded v” a ee 


ERIC'S. INNER VOICE (Conta) 
- Supposedly, Marilyn Monroe died here. 
- But. she's not dead.. She's still ia 
alive. She's not dead... not. yee > tie 


After taking a picture of the. HORS ei he spins violently on. his: 


likewise. 


&:- 


i “MR. BERGER 
| ad ERA 

“What. ie hell. got into youl? I i hone 
“ould have you arrested for. stealing 7 
Pa ERY property. , l oas 

l ie ‘ERIC. ee 

l oe * (contrite): l ia 
t AE hek | something to. do and Ee TPA 
igen: ae. 


Ge 0. OM, BERGER | | 
ny don’ t vei bay a car with your 
aunt! s $20,000 insurance a 


ee ee ee | - Av 
: How do you know about that? “That's 
ROR of Aaa le a ee 
= - "MR. BERGER 
(red= faced} 


There! s been all kinds of talk 
about you rately; Binford. 


i - ERIC 
` You mean- about my weeeine > 


C 


e a MR... BERGER | 
; E int ie Bo takiy fun) 
i a E ils E “That's: et ahaa t heard. 


| Who's s “the (anj Lucky girl anyway? 


-ERIC 
fe e SPd] As 
mariin pa 


oo p op F e ` CMR. BERGER 
i feo ar es a ere (tek of it aiIl). 
ES dea y Da RE “Hand. ‘Over the: keys, Binford! 


Lele ee contin ce eee en wena paren G 


_ Eis changes ‘from mild mouse to ‘malevolent cat. “He y angrily 
ae fs. up his chest, twisting Berger's s tie Like | a ‘noose, : 
os Affecting his, Cagney. a ee Ce ae 


“ERIC: 


ne re “(ont ting | 

re a aE ee a x ~palevolently; - 

| oO uaa R oa Cagney’ s voice) 

| ane 2 ee be - Name! s cody, got me? Pe ee aon 

=e . Im his. a Mr. ‘Berger pounds 1 Eric’ s “chest: with his fist, as. 

| “shock Fea ee ae K 
AOE E “MR. BERGER 


ae “snap, out of IE. De Your- E 
; a eee? s. not. adder ORES aan T 


oo. BRIC 
Cae at be “(Cagney' S. voice). ; 
TP ee. it is. Cody Jarrett . and 
noren E forget. ites wise guy. 


his: adversary 3 oekse: in the trunk of. a car. 


SP eH nw te o | JAMES CAGNEY - 
x You alt right in ‘there? 


a VOICE IN TRUNK 


! 

H C a INTERCUT: short scene from "White Heat" wherein Cagney ee: 
| A 
! 

| om can't t breathe.” 


oa ge a a: “JAMES. CAGNEY 
ae an Bot AN Tu fixit so you get some air, 


oOo a Cagney | tirs the ‘trunk full of bullet holes. 


BA N SEP E 


mat eer rs v, 


(eee oe me: neal ians r ene aaa a aa etl Fe 
e aa i A Ste eR ee fe sa 


both bedded bron Bl se a caloatot taal 


cette eee oo he ee ee ee ea tee ae be, 


iin aa A eae teat. eee 


ae 


te oye IE da sat to oe oi 


75. 


BACK: TO SCENE 

. S l ' MR BERGER 
(to Eric) l 
LET Go” OF ME. AND GET THE HELL 
OUT OF HERE! YOU'RE FIREDI 1s 


CERIC 
Terere 
E to: self). 
I quit! T'I d my. posters 
and. stuff... 


Mr. Berger bodily prevents Eric from entering the building. Poe 


og St MRS BERGER 
Forget. it. - Whatever' s left is 
“MING o2 6 2t' LL: oe pay for your 
lazy act. 


Bric seethes: with anger and ‘frustration. oo 


ea neat, © ERTO | 
My A are valuable- originals, 
Feu. ae Aeep ‘those. . 


“MR. BERGER 
| _ (locking horns) 
-- Says who? A 


In a fit, Eric. defiantly kicks over the Vespa before he: leaves: 
under .a forced march and. a barrage of AD-LIB insults from the 
foaming: mouth of Ais. ex-boss. 3 E o 


-10 UERTCTS INNER VOICE 
M " (tagieetipped) : l 
2E Nobody pushes Soge: around, You'll | 
be POTY l MEE 


MR. BERGER 
te (mockingiy) 
Wipe that. wise. look off your face, 
Binford, 'cause I'm slapping a lien 
on your Property for damages. i 


o To quell another nervous attack, Mr. Berger pòps a few pilis 
from his enoless gi l 
[iO EXT. CONTINENTAL FILM SERVICES - = NIGHT 


Mr. Berger's lone Lincoln is parked in the: lot; everyone ates 
has long gone. hones. 


A SHADOWY PEGURE crosses the. lawn...the outline of ‘a possible 
burglar. . . 


ei se Ta Se ee RT, TO Fe Se Te A EE E eR he ack at re ee 
omen arden D Later geen ane ae pa E AE ac fh ataa A A tt oie a par EEE E E EEEE E r EE E 


165% 


Dr 


} HT INT. OFFICE ~ NIGHT 
| _ Huddled under a gooseneck lamp, ‘the. penurious re Pe 
electricity and strains his eyes. He reviews an account PESES 4 

totalling: debits and credits. with. an. adding machine. Ja: BAS 


A. ‘SQUEAKY. NOISE interrupts him 


I. METEO AORE AE E O T 


A He ponders briefly, then returns to work. 


i , ms "BANG, a weird noise. ‘startles hin.. He stares into the Ba e = ne 
r - face of SAM, the night watchman, who nervously irons out his. ore E 
=: Wagenhut uniform with veiner alcohélic hands. 


. , ee io i MR.. BERGER n 

TO Damn it, Sam, you scared the Sats 
off me. Why are you. creeping, 
around in the dark? 


SAM 
. * (stuttering) | . 
. Mr. Berger, sir, kin. I go out for 
coffee? = 1 be back in -a E 


OES ‘MR. BERGER 7 
Abbaye Get me some, too. Tai Te 

-- here all night working on these 
- books that Binford screwed up.. 


Sam shuffles off and the. outer door SLAMS. LOUDLY in the distance. 


The. BLINDS RATTLE. Berger rises to the window, but there' ‘Ss. 
nothing there... . : . ee SSE 


E aa a A ia, a Bi os iae TE Cine 


He returns to his desk, “stretching his stiff Limbs. 


T, Another funny NOISE erupts from down the hall. ; i 

| MR. BERGER 

es sear Is that you again? © 

T HÌ% INT. HALL - NIGHT ` l ia a 

i ; 

q He flicks the lightswitch but the lights. don't tonii . Only 
F silence and darkness.- He gingerly picks his way down the 

i . snakey hall to the end. He turns on the RIRE the shipping 
3 department. | 

i Kai l ee he tangits: his hair in a spider web, 


ee ae ae ee 


70000 


INSERT A “MACRO SHOT A a Black Widow ‘running up the web. 


He smacks (at with a broom and. turns off. the light. 


As. he swings’ down: the: hall, WHISTLING to gain confidence, 


=. he runs smack into a ‘gloomy FIGURE blocking his- path. 


MR. ‘BERGER (Conta) 
l sie ilami) ; 
“What the hell??? 


Seas to see in the dark, a narrow slit of light frou 
his Peace Tapo ate a body wrapped. in white linen. 


MR. BERGER (Cont'd). 
_(officiousiy) 
Who" $ ETENI, 


ar Nothing moves or | Tesponds. ‘The . figure disappears fron view. 


Te, DR MR. BERGER. ‘(Cont 'a) 
_(palpatating) E l 
Mya mind's BOATERS TELER 


cor, OFFICE - NIGET. ee, E 
OA Tagged hand turns. off the’ ‘Light in his office. za 


Mr. Sarget returns, mystified by the Stygian blackness. He 
turns- -on the light in vain. He fishes in the desk drawer: for 


a bulb and replaces it. Turning on the light, he tilts the 
gooseneck around the room, highlighting an array of horror 
film posters on the. wall, some old, some new, angeusind eee 
Mummy" » starring. Boris: Karloff. ` 


Rubbing his eyes wearily, he sits down to work ever cea i a 


. Sip of coffee. 


Hunched over. the adding machine, it hums and clicks with 
electronic buzzes as he double checks his totals. 


-Preoccupied, he. doesn't feel the white hand wrapped in white 


tape touch his shoulder at first, only after a delayed reaction. 


He slowly turns his head to confront a massive, TDR figure 
wrapped in white. ..THE MUMMY. 


| Berger jumps up, startled, knocking the lamp to the floor.. 


MR. BERGER 
What kind -of devil are you??? 


eee Meee 


Pele Aes 


a amts een een mers yaa = on ane, 


eeeepene iy nea ears nat eet em 


pee ieee Bi 


O TBa 


He sees tie mummy but: doesn’ t - believe his eyes. he staggers., 


z back, lockjawed with fright. 


Izo 


The. mummy. advances on unsteady pins, grunting under its breath. 


Mr. ‘Berger. stutter steps around the desk. .the t saing stands. 
- between him. and. the oper doorway. to ‘freedom. : 


When the naister slides forward, he breaks for the doorway 
into: the earkence hia oe eo 


INT.. ‘HALLWAY - NIGHT . 


Mr. Berger stumbles. and falls to the floor, losing his spectacles.. 


~ Before he can Eecovers the monster Srers> on. his eter ee 


then... 


"Berger: makes ainiu WHIMPERING SOUNDS in his roet a 


he drags himself down the hall, half T RN 
shivering and shaking, his vision a blur. , l 


He rises to his ‘eet. and ‘makes a aaa dash to the. shipping 


- department, seeking the. TERCER, of light. It fails to respond = 
-when he flips. e switche SaS : : gei 


o From., out. of. the: 'gloon, a lies pierces his. eyes from : a. l flashlight ; 


carried by the creature. . 


Mr. Berger: tries. to. exit che ‘fire dodi which is bolted ‘end 
locked with a chain... He grabs.an axe and swings mightily at the 


stolid steel door... Bay CLES: ES: the eee ee He 


E bangs. it again.. 


The monster moves toward him with hesitant, but inexorable steps. i 
- THUMP, THUMP, THUMP. . 


Scared out. of his wits ad irinn in “the corner, Mr. Ber 


rge 
throws up his hands to ward off a rain of blows. which never fall. 


- Suddenly, his internalized fright takes its toll. whe. clutches 
‘his weak heart. Grunting, he drops to one knee, then both. He 


gasps deeply, reaching for a vial of pills in his: breast pocket. 


-He spills them onto the floor in his shaky condition. The creature 
-meeps the Peete. pur of. Berea S: reach with his. toe.. 


MR, BERGER. 
(gasping-—for. PERETE) 
HeTecné ce ms : 


The Creature stands over hin,. coldiy, Siy the vacant: eyes dorir 
signs of life. Otherwise, it's fully swaddled in white, ragged 
linen.. i As Á . f ac . 


ORTON oc i 


PERE eee 


mararmean en a PAT. oni OWA. 
` . 


Facets ea Tabi ols 


as 


armen eTown 


te eh? EEE Ee ae 


Mr. Borer coughs his last, expiring on the floor, scared Cee ke 


to death. 


Eric Binford (Harker) stares at ‘Berger hatefuliy with beet. 


| Eric hobbies’ out. che exit: da: just as “Sane enters the room. 


‘Moriarty ad Anne bike: oe che: Sea dodging the JOGGERS and 


The monster Teades down to Sbai his fonéxidstent eka: 


.then. slowly and a the creature. unravels the 


linen from its Bead a 2 


Ted pig's eyes. — 


The SOUND of approaching ottene. gives Eric a start. 


ey a ©. SAMS VOICE (O.S. j : 
Mr. ` Berger: Where are you? It's 


When he sees the silent- lump of his boss! s body at. his a 


he: arops the: coffee. ie a! 


an ‘oh, c a | -SAM (Conta) 
my odi ` 


EXT. VENICE BOARDWALK - = DAY 


Padi numerous Grados; dogs running, naps es 


fs MORIARTY 

Coon o (proudly). 

. . Franeo, my model delinquent; 
- happens to be one of the best Zong 4 
I REN ORAETES i at Marina peepee a ante 


hasty great. (Your progran's 
T J 


E LO O MORIARTY 
What's new? . 

Mee - ANNE 

Gallagher eded me to a ii 

bizarre case today. . Mr. Berger, 


the owner of Continental Film 
Services, died last night. 


Moriarty slams on the brakes: 


ILL 


- 80. 


MORIARTY 


Berger was múrdered? 


Hard to tell. Saot remember that 
. kid who was shot on. the pier also- 
i worked. at Continental. = 


DE CE - MORIARTY 
Any leads? 


Poot te ANNE OU 
Berger suffered a heart attack. 
- Funny thing, though, he tried to 
` break down a fire door with an ` 
axe when the side door was Open. ` 


PEL T MORIARTY 
de = l (agitated) 
- What's! “Gallagher say? 


: ` ANNE . 

The official verdict's. Death from 
| natural causes, so we have no case... - 
of want ‘to take. a look into it. SONAY Gao 


Moriarty shifts his bike ‘into: Tow gear. oF 
| “MORIARTY 
` Cincensed) 
na told. you. before, several suspects 
_ worked. there. , m8 


Anne. finds his ‘excitement contageous but baffling. 


: ANNE 
Who are. -you talking about? 


oe yoRTARTY 
ey yt Come oni. Let's examine the tests — 
pae el ATs did of the C.F.S. employees.. 


afori she can protest, he's pedailed down the block. and 
PES eRe eTine fast. “She hastily follows. . 


INT. ‘POLICE STATION | - MORIARTY'S OFFICE ~ DAY 


The news stories of the Dracula,,. Hopalong Cassidy and Berger 
deaths cover. the bulleri peers 


evan 5 A E aed eters atten «nae a Heat dent E She 


a al... o 


See - Turning his buck to. his gosts; Moriarty snorts ‘two lines 
ond of coke. Then he pins a paper cut-out (body) of Mr. Berger 
-to his genealogical, tree Oe the Celluloid Murders. 


se Se ri ` MORIARTY 
g na Sagip a ns Berger nakes three. 


“At the top is a blank. Moriarty: EE ERA in the. cieteat 

‘presence of Doreen, the organic radiance of Marilyn, and the a A 
sexy/earthy. aura pe. i He traces his finger up to Richie's | ~ 
outline, l l l Re eee a ae ee 


i’ oe . eu be wee ee DOREEN 

i - oe T a ' (commenting 5 

o . . The cowboy murder was the first, 
Aa nee etsy you mentioned... 


l 7 Moriarty quickly reverses. his pointer up to the figure | of a a. 
a H sk voluptuous girl. st . 


os Sena MORIARTY 
‘ ENE first was the- prostitute. 
l ~. She didn't know the cowboy victim, 
n , B e Ro si Be SONS A Dracula ee 
i ee og aoe O° 298 oe ES a 


S ee i _ DOREEN 
M as? eee Marilyn). 
Ns And: that ‘sane night a guy dressed. 
vous Dracula. broke. into eaten S 
Ouse. 


io TE TE Yeah. E: freaked.. He: thought T. 
E o Poa oe was pases Vannes: 


ficeiarty pins a yellow cut-out of Marilyn next. to. the prostitute’ so 
eee one. a Sao 


ee ie ANNE 
-  Ahehah. It ‘sounds like the same 
cS “person. Is that the first time 
yo l something like that happened? 


=, os -> . MARILYN. 
Weli, L remember once: before a 
whimpy guy at a hamburger stand | 
oe "4 . thought I was Marilyn Monroe, 


i a 3 i = MORIARTY 
i : (peering intently) 
Who was he? f 


ee ap ae ee hey WEL, eae ease ee! 


peer 


O 
at 


- Ame forks over a Strap of E white omen waa soiled. wet 


l Doreen holds the ‘fragnent diraly in ies palas, ‘head bowed. 


hee. scateay hides his een: ‘Tike a. ead with a. eee 
- He. rushes. to his. Gest: ane ae out. -three prick ane Wilte 
apap TOJTAPRS e , . 


MARILYN 
: “He: said his nane was Eric. 
e 5 


E a a  MORTARTY 
Eric! 8 My god! | Pixs 
Moriarty. Egok in his. intensified brain, running high and a | 
fast. on drug race dae an on 


Pair coe * te - MORIARTY Ss 
“Anne, where! S that cloth? 


ii 
‘This was’ ' fond; Dext to” Berger’ s 
‘body. “a 


. | : DOREEN 
~ (tuning in) 

Ea sense. that the person who 

wore this caused x aA 

“death. i paai l 


‘With mounting drama ead suspense, he holds up the pretura: DKA o 


of his suspects from the. psychological tests after the saad 


_. celluloid E E Herman. Bricks . and Eric. 
Binford. is . 


‘Marilyn shudders. at the picture- of a smirking Eric Bingora. 


© MARILYN 

THAT'S HIM? YES, THAT'S THE 

GYE ma 
MORIARTY 


D (the sly fox) 
We better move fast. 
(calculating) - 
Anas; you stick close to e ac 
IIL inform Gallagher. 


With cyclonic force, Moriarty whips out the door with his 
AROUSE close behind. 


rs srr tee nite He 


(RBA 


“scams er: 


Sg Fa a nae epee aeae OE cme rae ee IR cn PT ne eee T 


=. tana. a a o e e 
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ai Sporting spiffy new clothes,. ‘shiney. Italian shoes, a. trim 
-.. haircut: and mirrored sunglasses, Eric fits in with the 
 sybaretic mainstream on Rodeo Drive. He stops: momentarily 


— outside the store. window to gaze at an Advent. six-foot wide- 
_ television, which he's obviously intent. on.buying: To match 


ry 


ae Wrapping up: the Rona Barrett interview, a PRODUCTION GO- FER 


83. 


INT. „JEXT. BEVERLY HILLS ELECTRONICS - DAY 


the. advertised.: price of $3,295, Eric pulls. out. a wad of bills i 


- -that would choke a horse. "While counting, he becomes aware patton ae ve 
-. of the television interview of RONA BARRETT in. woe midst of Sea 


seas alas eo 


eae PM RONA BARRETT on. TV.. 
mae §O. hats next on your breakneck — 
rae eects ial 


St eet | oe GARY BIALLY ON. T. ve 
rS creat: departure for me. A grass 
. Toots story: called ‘Alabama And me 
< Forty Thieves." a 


at the mention of his movie. idea: betas PE Erie ‘swells a 
Beha prides Now, he Ker be famous’ and he's already rich! ce 


ae te ay See -RONA BARRETT ON- T. N 
a And where do 
>> your ideas come anaes if Ou don! t 

m Ah a ee ; 


Reg GARY BIALLY ON T. v. o. 
In different ways. This time it. simply 

. ~ £Iashed. on. me While: I was riding : 

`- hone. from. MOIK.: l 


INT. © A STUDIO - DAY 


hands, Sary ea a ROC PeAePHODR 


+ GO-FER. Se. & 
. Phone for you, Mr. Beatie It 
E sounds: E e 


o - RONA BARRETT 
. Go ahead, Gary. I'll see you 
later at Ma Maison. 


--Bkally paces as he picks up the telephone receroe T greeted 


by an. excited peer PAESE VOICE. 


1 pe “8 
Le o 5 
gi AS. 

i ; se * oe 


«armatki renna himninin ehai iadaaa e aiina a T eanan eS item Ni amanda! a 


ae ee 


_ INT. T.V. STUDIO/EXT. PHONE BOOTH = DAY 
i INTERCUT: Gary Bialiyiin T. Ve snake 7 and. Eric in a public. 


E? prone Bopti 


n5A 


l aE ai ERIC Be 
i -tinto phone) sus 
Mr. Bially.. This is Erie Harker... 
I .told you about my idea for å- 
; movie, ‘remember? ; 


Bially furrows. his brow, emulating Warren Beatty, obviously 


- his aces 


“oo GARY BIALLY ~ 
(iato phone) - 
i You: must be. nee terre. Who are 
you? 


Bric: fairly trembles in the confines of wé noisy phone booth. 


. ERIC 

' ‘(into Shone] 

l or You aT, my Story... Alabama . 
acs The: FOr. Thieves a ah, 


-uos GARY BIALLY 
de “ate ‘(into Sioa) 
ig SOTT, pal. We never accept 
outside. material. EeeP res 


ee up the receiver over Eric's: squeaking protests. 


lab 


.GARY BIALLY. (Cont'd) 
What ‘a Toser. 


Bially' $- ; mowing smirk shows ie knows ‘exactly what he! S doing BE 
ee eae te, city.. 


EXT. PHONE BOOTH. -- DAY 


Eric turns Ted, white and blue with- anger. His chest heaves 


dryly, his eyes burn, his peer EE his. juices boil 


ERIC 
l - (to himself) 
There's more than one way to 
tears ae a 
. MORE 


x EEEE A ET EN E E 
> oo k wae 
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IE SELA A SEAS OE ET E S AE ta tas 


gs. 


7 ERIC (Cont' 4) 
(Bogart? s voice) 
oit won't be fast. and it won't 
“be ‘pretty.! 


Eric suffers a ringing - in "the ears, ‘filled with the sweet l 
revenge babble of. a million movie soundtracks. an 


Vaguely | Téalianate MUSIC underscores his thrust into ae, 
» Elow. of ‘sidewalk traffic. 


INT. ERIC'S HOUSE - DAY 


Swarming’ with. POLICE in. and out. of uniform, + the old pues 


| Creaks. with investigative activity.. 


l On the lawn, Gallagher grumpily iseis to an- excited Horiarey= 


Pe oe, fp ` MORIARTY . 
< S . Het Sa sick, Canar ous person; i 
“+. aeting out his celluloid. 
acne in. Teal life. hoes 


eae oe GALLAGHER 
Book, eas. TL give: you. 
.eredit for putting us on to. 
. the killer, but can the high a 
and: “mighty: explanations, huh? a T 


E Moctarty knows het 11, have to pursue his target on his own, 


without: police support, but that’ s okay with. Aes 
An overworked. ame staggers on the scene. 
i Most of the stufl's een moved 
_ out but we found: these. 


Gallagher casually glances at the. Polaroids fon Eric! S 


i orzarte Monot. SRT aeey before: handing them to Moriarty: 


GALLAGHER. 
Here, Sivviock Aise yourself. 


Gallagher strides away to play strong boss. 


i ANNE 
-o (to Moriarty) 
Why do you. think Binford covered 
up: the real street. Sigm with this © 
- one? 


ne 


‘The second unanswered question nagging Moriarty. is- the. e name | 
E eeern ec on the methoxy: He examines it. 


EXT’, "THE FINAL cur BARBER SHOP” í DAY u ta 
A black Porsche: 928 with a "Biani" license plate is. iega © 


INT. 3 BARBER SHOP. - DAY. 


- , Converted: from an: Jolé=tine delta bites P the igen 
. stereo, numerous flashy plants: and snappy fashion Hegaz anes 
marks: this as a redo... new/old place: of business.. 


86. 


She aE an. official street sign in white letters. on a 
blue RechErcuns Deia "99 River Street", 


a “MORIARTY . 2 
Must have: Sonachine to ‘do with | 
` his fantasies.. = Z 


i ` MORIARTY (Cont'ay 
“(ee O.. Anne) 

Here! s. one for you.. He changed 
his name to. 'Harker'. ia 


Anne shrugs in mystified a 


packed at the: curb. E 


l The. THREE BARBERS, . tres- -gay , recently graduated from a local 


Beverly: Hills. neighborhood salon. They thrive on. showbiz. 


patter and. prorade TE R ang the t Reporter for. Paess SIEEN 
clientele. ; a l 7 l 


ALT three chairs. are.  pecuied. with chars standing es for- 
‘treatment. The lst customer is a ROCK STAR in her twenties, 
, the. second a. LONG-HAIRED OLDER MAN, in the music: business — 


with gold that drips. from his apendages, and the third is. 


Gary: eae oe about. to submit. to a hot. facial towel. 


PETER (BIALLY'S amd 
pa ` (to nha 
How! S- business? 


l GARY BIALLY 
Couldn't be. better. -I made a 
deal on 'Alabama' this morning 
with Warners. 


ie igs aa eS a 
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87. o 


0+) PETER (BIALLY'S BARBER) _ 
‘Sensational. . . oe 
< (winking) | 


í Is there a.part in it for me? 


oS atit i GARY BIALLY 
_ You'll- be called in, to read, 
ce Peter. n Don't worry. . eee he 


Peter whisks' the Variety from Bially and. tip-tilts back the . 

antique barber chair to apply the hot towel, On the wall, eo 
the prices for all. services are posted as in the olden days, 

but reflect current inflation, times ten. You pay plenty © 

extra for schmoozing. - l = l a. ne 


EXT. STREET - DAY 


A rented chauffeur driven 1936 Packard. picks its way through | ee 
the sparse traffic. Although old, the vehicle is perfectly eee. a 
restored. and resembles an old-time hit car from the gangster/ ee 


l pzohibition days. ER 


Iai 


INT. PACKARD - DAY © 00 


| Eric sits grimly in the back seat, thrumming a violin case 


resting on his lap. He tips back his hat, Alan Ladd style. 
Dressed to kill in a grey pinstriped suit and bold tie, he 
appears to be a movie composite of James. Cagney, Al Capone, 
and the Godfather. > ee eS, i E 


INTERCUT: FLASH CUT from "The Godfather", mass. assassination ieee 


' -$cene... A 


ey ae 


The funereal Packard parks behind Bially's Porsche. A BEAT 
COP throws his big foot on the running board. | oo 


INT. PACKARD/EXT. BARBER SHOP - DAY 


“BEAT COP 
i (head in window) | 
This is a red zone. Move it. 


= ERIC 
. (politely) te 
He's just dropping me off, Officer. 


ETETE PER EEES TEOT ues 


a ai a A at Ns tet ee S cy 


miaparte aama d. 


PR re LS ao a eda a paba. ta mni. 


E ate ee By 


gg. 


BEAT cor 


okay, put hurry upe: 


“When the cop moseys. ‘away, Eric. steps out over the. ‘running a 
_ board, He hefts the violin case in his hand. He dismisses. 


| see unseen Driver with: a meee dollar tip. 


; aoe -ERIC . 
i TA S. voice) 
That's all, driver.. 


e The Packard zooms. off di a. cloud of: sticky valve smoke. 


5. 


` The gentle. hum of. ‘bua aes steguates when- Eric walks: in the: 


INT. BARBER ‘SHOP. - ‘DAY. 


front door waving a Thompson Submachine gun fitted with. a. 


| drum clip. He: wears a Janes: Cagney mask. iS a 


He levels the: chopper at. the: reclining figure of Bialiy, ; face 


hidden under a hot P 


a s. voice) Se 
Everybody, outiii. 


“Without hesteeteon ‘the barber shop OR out in jeda 


‘When. the stampede subsides, Bially rises up from the chair ` = 
Tike a phost, ia down ‘the barrel. of the dei | 


ce Pak UBIALLY: 
Bg ag -iio Eric) i i 
ey It's my birthday, but this is 
- too. much. Te Ea a gag or what? 


“ERIC g 

l (Cagney ‘Ss voice) : 
Yeah: “fet S gonna be a lotta eine: 
- big man. Try nis on for size. 


Eric squeezes the. trigger, ‘spraying a burst of bullets sade. 


O Bially' ts head, who visibly bide as he hunches tae. 


covering. himself with his- arms. 


Methodically, Eric swings ‘the gun from right to left, dte 


the. barber da into a SEegments 


- BIALLY 
(Steading) 
| What. åo you. want from ier 


h thebsenarermed m. ten. s. 


Later tae ene d a a hae aa o 
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. it nder Te ieee 


. . ae ERIC 
Gagne s. voice) . 
. = Nuthint much from you, you dirty . 
Pe ions in oo nuthin’ at alli 


“ho aze your 2 ee 3 a ie ee 
ie a en a 
+ Me? In nobody... you're a 

| somebody... but not. for long. 


He maniacally. enjoys the ‘whimpering protestations: of Bially 
. in the chair. He replaces the empty drum clip with a. full 


one and sporadically fires all fifty rounds into. Fiesty s 
jumping jack body, making it last. 


Before. Bially hits the: floor, there" 's more “lead in him than 
a bank. vault door... Oa 


 Egie smugly watches a ‘Live canary in. the birdcage Seman 


sprout into song in the. unnatural Senne ee. He mimes. chucking 


- (Cagney's voice; eS 
ae : to: bird) | ee 
You. a nice: pipes, pal. Drop 
‘in the club. Maybe I can ao 
; somethin" ‘for ya. 


O Erte: siesVaeehics the smoking gun and’ socks it into. the 
FE case person Siena SEretoes. ; 


EXT. BARBER SHOP- - DAY ae ag, Ra a 


As. Eric steps into the glare: of the sunshine, the Pear Cop 
oe from across. the; ee 


‘BEAT CoP 
‘(referring ‘to 
‘blasted shop. . 
= -~ interior) l 
l What's: alz the. Tuckus in there? 


ak ERIC. 
' Check it out. They're offering 
free haircuts and close shaves 
during remodeling. 


SET ae ROTOR a tree rar SOE FET ae a E. 


py re ee reer 


ai fee te a bebe 


l E 90. - 


-Eric Daarn slowly around a. corner Like he! s on top 


Be the world. 


: 35 J 


INT.. MORIARTY'S APARTMENT - DAY i One o 
Sk erail of torn-off clothing On. the floor. Leads: to ‘the 2 


_ dishevelled bed. Under the covers, quite nude, Anne > snuggles . 
in. POTERE S arms in post. coital playfulness, : l 


a l . ANNE: . 
How serious was it- between you” 
and. Doreen Pappas? 


| She holds up her glass for him to refill it with h champagne. > 


ae a ` MORIARTY i 
OOT guess ES almost married her, 


ee Guages You and marriage Seas 
a ae mix, eh? ers 


‘She. hiccups but. downs another glass without spilling TO 


- MORIARTY aa 
+ (ehanging the . 
“subject) hs 

Mind. it 4 turn on the. news? 


l ANNE 
mat for? ‘You yourself said 
T.V. was a waste of time... 
“ £ull of trashy violence. 


Her right hand ‘sneaks’ under the: covers: in the: direction of 
his. crotch, E for PAPER” 


i . MORIARTY 
i kigenn) i 
I want to catch the sports tesults. 


T ' ANNE 
(agreeably) 


“ALT eens but give me a chance - 
.to score later on. 


iz MORIARTY 
You drive mee bargain. 


Diem spar ne oa cp Stem oe 6 dere 


no STE oe waren on 


a ee A 


a he a ae 


a went ttt Tone inne mene neckrras Soe beacon men 


— oT. 


Moriarty sates on the Sony by remote and the news film- 


- features the recent Bially murder (115A; by the snappy 
‘Chicano i aaa seen Sertrens l 


‘CHICANO. T: v. NEWS ANNOUNCER k 
di i i - n l 
G barber. shop) 
this afternoon -- high 
“profile producer, Gary | 
_ Bially,. was machine- gunned. 
< inside this barber shop oe the 
5 cellulołà killer. 
_ (pointing to - 
FA i -Porsche at curb) - 
Rumored. to: have increasing 
. financial problems, the leasing 
. company will. pick. up hisi car in © 
_ the morning. Bialiy's estranged 
.- third wife says he has. no liquid 
- assets. and has not paid alimony. — 
- © for three years. So. Ruch for i 
s oe appearances. 


In bed, Anne: senses Moriarty’ S. | body stiffen at the macabre. 


' ROWS on. the ‘screen. 


ae Shei sre “MORIARTY 
an “ Gancensed) 
. Christ! Not again! Binford's 
Te ETD ahead of US. 


1 


-. Of course! We never know where 
2 tO. took. 


Medias ase out. of: bed and: springs into his, ‘clothes, 


te - MORIARTY | 
Binfora's gotta be stopped, 


Yeah, but how? 


uertarey flashes the deck of Polaroid pictures of Ericts 
strange R 


E © CU NORTARTY 
` What's. he hung up on more than l 
Si? Gora else in the. were: 


a es 


ae 
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-The two: -conspirators hurriedly dress to carry out their plane 


ANNE 
“Marilyn Monroe. 


F Moriarty sits on the bed to better con Anne. 


cue ad MORIARTY 
How would you like to play a _ 
decoy in a starring. role? 


Anne drops: the sheet from in. ‘front of her firm jutting z breasts. 


, = 
As Miriy Monroe? Gallagher l 
would never ee for ith. 


an MORIARTY 
Who. said | anything about. Gallagher? 


EXT. SANTA MONICA BOULEVARD $ NEGET 


While ‘aboking backward repeatedly to. ies an eye out. doe ithe. : 
law, Eric wanders down the ratty part. of Santa Monica, 


. perusing the store windows filled with sex. ‘aids, old Glothing, | 


l sick: looking. plants and: healthy pets. 


C. He'carries a duffel: bag to compliment his combat fatigues Spee ce 
festooned with U.S. : a hash marks.. l 


a LIQUOR- STORE - NIGHT » 


A. muscle: man: GAY GUY slams to a stop in. front of the "Hi-Hat 
Liquor" store without turning off the ignition on his fancy 


Jeep. Renegade, top down. He strides into the store, leaving 
. the gurgling beast of a machine at the curb, pulsing with 
_horsepower.. "Register Communists, Not Guns", "White Power", 


and. "Gay Veterans’ stickers. plaster the bumpers 


steals. a car.. 


INTERCUT: A clip fron eee Patrol" in which a young HOOD 


In a burst of. tayo hector? Eric leaps aboard the Jest, shoves 


it in gear and floorboards it. He peels rubber as the Fag 


runs out. of the store with his. package, ae his doubled-up 


gates 


“His lispy voice contrasts with his. jeans; plaid shirt and 
Rowe y boots...reverse macho, _ 


mra he Re cates d 
i E B 


Tach wt ae oes 


talhia eaim imie 0S alone lhe te 


ee deere deve neem: tein S EE RelA enn E he nee ee oe 


M pan eine hed cemented dibaseni Melman ieee te die Ana eee octets Sarde we sda deen Je 


= Ne 


: 13s : 


ce yee 


| i O O GAY guy 7 
Cone back here, you: meters beast!!! E 


EXT. VENICE STREET/INT. “CHEVY VAN ~ NIGHT 


| Pausing from. time to time to. ‘keep a multicolored Chevy van ie 


>- in sight behind her, a living/breathing MARILYN’ MONROE 


‘strides the streets of Venice.. .Anne as a decoy, 


In the van, Moriarty tests the two-way communication “from 


his microphone to Anne! S: ‘carnation. aera aa penned ce her. 
dress. ea sae ho . 


MORIARTY. 


l Dont walk too fast... L almost =. 
got. caught at. a light back. there. 


Gate her 


e ache Ba Carnation 


-»  mircrophone) us 
‘Don't worry. I want to catch. 
` Binfora even. more. . than oe Soe: 


EXT, FRANCO'S ‘GANG | = NIGHT. 


eye: Anne- ‘rounds: ‘the: corner, she's cen ecunced: by Franco and 


. £ifteen of his BUDDIES who have- completely blocked traffic 


with their gaudy motorcycles. They're drinking ‘in the. street, 


ae oe ae ae sering on, |. 


‘Pinte: Hee 
- so microphone) 
time. out for a little. official 
aaa business. 


Pi | MORIARTY l 
Looks like Franco. Wait. until I 
- carn: park and help: you. 


- Annie. Taneka into action By. ‘confronting the gang, while 
Paes: her badger” 


ANNE 
'You' ve ‘got to move those bikes 
`. immediately, I'm an officer of 
‘the Paes ; ee 


-. 


Mimar reaped eerie aa main oh e 


R 


Wo. 


pal 


94. 


l “FRANCO. 
ea up. | 
eee ->S oR reds) . .* 2% a8 
eoD esset. like that? Who you > 
; kiddin'? “Nove ‘em Ruse ee 


A. chorus of raspberries ‘SOARS UP ene his’ aroused pals. 


Moriarty. pulls: up and one of the hoods defiantly ‘slams a s 
chain | over the ‘hood o£ the- van. 


aia 
OKAY. - You. autaa for iti 
You" re all under arrest. 


kaoter hood. snaps ‘the radio aerial off of the ven, oe 
They forcefully jump: Anrie: and. disarm her, bara the wa 


_hide-out gun strapped to her thigh. 


Moriarty gamely leaps from the van to Anne’ s aid. 


s 


EXT. ERIC'S JEEP - NIGHT 


Exhilarated by: ‘the: ‘expectation: of bakes, Eric eek Bee 
drives: the e, down: ene: ail streets kia the Say eee 


ir ne 


Now a certified thrill: junkie, hets looking: for ‘trouble na n 
finds: it E E E on. the C. B. radio,. l Pie's 


“ANNE'S. VOICE oN c Be 
r oeiia . , ' 
Pa needed Rose and Main. 
Spe gang pausing 601. 


EXT. FRANCO'S GANG <- NIGHT 


Nose-to-nese. and. toe-to-toe, Moriarty and Franco glare at 
each. other. l 


si . MORIARTY 
Knock» it off, Franco. You're too ~ 
old to be playing genes like this, 


FRANCO 
betes. nan. It's after hours.. 
- You: got no control over ne., 


Liane stae ia iaae animaka saien ei be ee ae teat 


ci mc mere ca AEE AEE E, E RETE. os a SR ns EE E T 


Oe a ae 


oe 


oe has APELIT ae. them loose. . Franco grabs Anne. 


WZ. | 


“Meanwhile, Eric observes ‘the: scene: from a peachy corner: while 

making ‘himself combat ready. He sports. the combined. military 
TAE of a Green. Beret, p TAa rapet, ET sna all-around. $ 
E eavy'.. : T R DE. 


of this action | takes: icra in one foreshortened minute: D 


95. 


Several of the Boar: jump Moriarty from the back and he 


bagi, -C ANNE ` 
ae. Get your. greasy hands off ne. 


“FRANCO 
“Whe - you callin’ oily? 


Franco steps her. smartly across the: mouth. 


) =o  BRANCO (Cont'd) 
= Well, ‘whatcha eon do HOW 
.. Mama pig? 5 


Franco winds. up. and. flings T sap theough the window of 
nearby "Stern's: Delicatessen", setting off the alarm, AII 


EXT. - ‘ERIC - NIGHT 


From his ieee. point, he only has eyes For Marilyn, His 


2 eae cu OEDI As 


ERIC A 
olin Wayne! s voice, 
a ae a into. C.B. mike) 
a Oo o Our pi zeon's in trouble. 
'  » We need some eighty-eights to. 
. soften 'em upe An! don't forget 
`- the air support. . My boys are: 
going in ahead. Wish us. Lucksy. 
weak need it. 


He hangs up the mic, ‘shifts the “Renegade into. four: wheel | 


drive aaah eine ER: motor. 


CERIC (Cont! å) 
(John Wayne's - 
~ voice; to . 

- himself) 
Come on, baby. This is your 
night to make prayers: out of 
sinners. 


Ta cane, Menem cae Dipindai ee ree 


ey oo . 
ek A ae 
Us. Aj n 


anank he natria inaenea eni ae Aaaa a iaie eea tlt hea Se ai E i aa a aae a c 


LAB zx 


| ae che time: he hits hira gear, headed Titectiy iot the ar 
RKE gangy Be S topping D niles an hour, 


EXT. FRANCO'S GANG ` - NIGHT 


A suppressed air of impending terror seizes ‘the gang. as. | 
they. catch wind of the: Jeep boring down on. then.. Deumiealy,/ 
_ their ears dB ira up and their eyes. widen. oo 
: | FRANCO 
tate focus 
C.o - om the Jeep) ` 

What's that??? ai syi e 

| Sweeping ‘into. a sliding: i Eric takes cut a. line. of ee 


-. CRASH. Several neo act. eee gee and Spring. back,. but, ‘most | 
‘scatter. aise ae oe l . l a 


-Moriarty hits the ditety head down, Vietnam diye. 


Delayed snoke bombs obscure: everybody’ s vision. i es 


motorcycles with one crunching, metal-bending, ear-splitting ope Sige 


ae -. FRANCO: (cone" a) 
J e (ratıying his. 

© “Proops) : 
off that motherfucker! 


ct Beene. tie: can. blink an. eye, the Jeep zaps Franco; knocking him 


flat to the pavement: 


To one side, Anne: sakes” Tosi Eron. two of her ciori and ni 


‘watches in amazement as the Jeep cuts SONANTE: on the 


pavement, Meee Scerber ets ‘the hoods. 


OP a CRG Franco) 
Give me my gun.. 
aor. -FRANCO 
No way. t need it myself. 


The. Jeep rolls toa stop: ina smoke cloud. The gang oies in 
Iike an oetopus on waar ee think is easy prey, RueLE weapons 
drawn. | | 


Eric. addresses his IMAGINARY PLATOON, squatting down, drawing 
CHRSE lines on the pavement. 


o to be almost invulnerable.. No bullet can seem to. ‘touch him. 


Eric breaks. into, a grim, stiff smile ungar the John Wayne mask. 


ae 


ERIC. 
yoke Wayne's voei l 
. Sanchez, you. and Brown -take the - 
: Left. flank. Kowalski, you stick 
vith me. Bernstein and Whitehead, 
cover the rear. All right, men; : 
-let's move. Jem out? 


-Eric signals the famous John. Wayne igive Len hell! overland E E 
l wave, chattering AD-LIB: remarks. to his. imaginary men ‘throughout. `` 


` From out of the smoke part, the gang witnesses an acpatiticnc 
-the crazed, , avenging. commando. .. Eric. with a John Wayne ie n 


The. gang. pulls out all the stops and charges. ` 


bs Eric. fractures. their first wave with a well- ‘throw. hand grenade.. 
'. Ther, every gun in his possession barks at the hoods, mowing i 


them down in bunches. He's nutty enough and freaked out enough. 


The firefight lasts ‘tong enough for the gang to be creamed. 


ra the roar dies down, Eric. strolls. ‘up to. a fallen Franco who Ee 


ai ars a aog the perenior gaa a _ wounded Ea m 


T o e Ga “FRANCO: 
ooo Gupressed, 

« Looking: up) 

` Who the hell are: you, man? 


. o ERIC - 
7 oe ty, Coke Wayne’ s voice) 
; ‘Tohe Waynes 
ag (tipping hat ` 
o Anne) . 


Miz eect We can. be getting 

‘back: to the hospital now. 
(looking ia 

It's all clear. 


„Eric imagines Anne -to be Marilyn Monroe and R as John 


Wayne, playing out a wartime heroic scene from the kaleidoscope 
of war flicks. scrambled in his see 


I'm feeling weary. 


98. : A z 


. * ERIC. - 
‘ohn Wayne" s voice) ae 
`- Well, “no ‘wonder. A little bit | 
a Test an! you'll be good as new. | 
-7 Those Japs. won't ‘be back: before - 
cle 


Eric “grabs her. elbow with a. tight grip. 
Moriarty: decides to. intrude with reality. — R 


; an MORIARTY. 
- Binford, you can't get away with 
this. “Let her. Bo. 


‘Eric! s take signifies Moriarty's crazy, not hin. 


a ERIC (to Anne). 
ae coe Wayne! S TERRI 
"Friend a. yours? . 
se - (indicating 
ARTO 


= - (indecisive) 

Yes ‘and NO... Ne ee 
- (takes eft wigy ee 
“Look, Pm not- Mariiyn. Monroe. . 


Eric: ignores her and turns to Moriarty. 


ERIC 
a Wayne! S: voice) 
Take it easy, sonr. We're: all >o 
gettin! a aes with all ones 
oe EN E 
-> <| MORIARTY | 
" BINFORD... ‘YOU'RE OFF YOUR ROCKER}! 
| ele Levels his Thompson et Mordarty’s gut. 
| nt | ERIC. 
l l Ta Wayne’ S- P 
E ‘said to back off, sonny boy. | 
‘Moriarty’ s a hairbreath ‘from getting blasted so he cools it. 


“The approaching SOUNDS of. police, ambulance and fire engine . 
STRENS distract aa from whatever veers plan he was hatching. 


TESAL 


“ERIC. 
l ohni Wayne' s 
- voice) l 
ET re back already.. I Pitar ; 
. get down to the barracks and warn | 
ene men. I'll be seein’ ya. — 3 


Her stylishly tips his Reiner; hops into the Jeep and. spins out Ee ica 


down an alley at combat speed. 


official. ‘POLICE OFFICERS arrive to ‘take. ieee. Moriarty, 


st ee and Franco's gang are cong in the same soup: victims of Pas 
Eric's madness. . ! 


l ‘Moriarty feels Like kicking 3 Franco" S “teeth ae 


re 


. STUDIO" - DUSK 


ane “MORIARTY 
Be - (te ‘Anne) a 
yell, that was. a bust. | 


a a E -ANNE 
Nevez mind. We SIL ger rim. 
Sa r aa e A 
fare e N  Gibing). Es 
5 a abe Say, doc. He one a. your patients? 


EXT. MAIN STREET vovextee) | = “BLoWuP as IN ANTONIONI "S) pioto 


| Anne" $ patrol car. bakis ae of the snappy white front 
o£ the photog studio, remodeled out of an old ice- house.. 


“Masia and Doreen. peer. at it. ‘from the back seat. 


ee, hd wa ANNE 
an its narilyn) 
E Hr so late? 


l l -MARILYN 
‘The: ieee eee to see me 
after work so he could spend more 
- time, -He needs a moder who skates. 
. this is a Þig: .break for me. 


- ANNE ni. 2 
I don' t like. Shé looks of it. I'm 
going along... l 


Anne, Doreen, and Marilyn: hit the pavement. 


nS 


J- 


Martyn aires TER and pence: her oe shoutdering. her 
skates. which have. been air-brushed yellow with golden 
angel's wings 210A on ane eas She: feels tike a star 
~ already. S Poe an, oe . ae 


| They reach the front. ages and. Anne Tings the bell. “They | 


step See: on the. BUZZER. 


INT: PHOTOGRAPHY STUDIO/RECEPTION ROOM - TWILIGHT | 


Except. for the. modern. ‘furniture including an Eames charts the 
‘tastefully arranged plants and the soothing. MUSIC. on. ENX= FA, 


'. the reception. room is empty. A sign-on the acaar a S- desk 


: Teads.: "Please Be Seated. Until Called For". 


One or two ornate movie posters dot the Walis in expensive 
frames. The replica. of the Maltese Falcon perches on a. aola. : 
pacestar in the SO TRER Anne. Approaches: ge a EN 


ic fe ANNE: 
sees coe, “@referring 
oe o ta ER, 
I “What? s this? . 


iets a speaker affixed high. in. the corner ‘of the. room. comes a ee 
| an at once. neran ie and PN VOICE, laced WEFR waves. pE ae 


neti. male 


Ca, De eee “EBRIC'S VOICE ON. SPEAKER. 
“That is: the stuff dreams are: . 
made > eared 


` (Buffs wir recognize Bogart! s ‘Line, from. “The Maltese Falcon". sy 


| The. three women do not recogniz e Eric's. voice and don' t feel 


any menace at ‘this. point, but the audience should. be freaking - 


ERIC! s VOICE ON’. SPEAKER 
. Put on your skates, I"IL be 
. Teady in a. minute.. 


- ANNE 

(deteveing 
to: speaker). 
Clever gimic. 


‘vw. 


a: fto Harila 
Be back in a Sec. 


aiki, 


oss iad TEE BEE APR E EA AE EAER A EA 


, ae 


TE BUZZER: activates the door to the inner sanctum. and 


‘photography. Ere as the inner door: ee shut. 


iS ot 


INT. "HALLWAY - NIGHT 


 Doreenfollows. the sigr to. the ladies room. and enters, After -` 
- she disappears inside,. a HAND. ere turns fone key on. the ES 
ae eae LOCKERS her in. p oft ae l l 


CINT. RECEPTION. ROOM = “NIGHT 


C As Marilyn fompi csi: lacing up hee skates, the. voice of doom ee 


vibrates EESAN 


a = a Goes ERIC! S VOICE oN SPEAKER 
aen Marilyn, - 


ANNE “ea So 
“pear wait right here for you. Ae ees 


Marilyn skates in. Anne picks up and flips through a - 


cee, 


INT. PHOTOGRAPHY STUDIO z NIGHT 


Operas ciety lit by pools. of colored. ‘Light, TR igh Tofted 


-. room could be the interior of a space station.. clean, E 
white, sterile. At the far end,. Eric sits: at a: ae desk, ee: 
eR tec? obseured by back. Lighting. . , , 


TOR . Coge C 
-Come over here. n. and sit down. 


RA skates: over and. obliges, straining unsuccessfully to 


see Eric's face shadow. hidden behind. sunglasses, a. visored 


CaP». and SAY. meReoE which. makes him. look Ne 


ERIC (Cont'd) | 
“(indicating A 
‘get up’) 
I'm sensitive to Light. “Neve 
some- coffee.. 


He pours. hen both a and Marilyn sips hers without canes 


MARILYN s z 
Thanks for giving me the chance 
to earn a free composite. 


ERIC. 7 
No problem. I picked you ee ata 
Shall we go to work? 


setae ete seeder 


lech EEA ONAE IN cn ed ts laa aie acme naa CERE EEE EA OELE 4 R BARE AE A E E A noe oe 
+ £ PERTY e X : = 
ba 72 y 7 - 4 . a Pi 
TEES > : 3 ; 


ae ka Mise Ala CERET. 
PEE E ETE EEE ETEN EY P OS 
7 ’ 


etn oat a wen nine Te eR weet oes eaten! ne i alte ak eed ct lng oa Pe 


et aS Deane 
Great. . ae 


- Eric activates 2. hank ‘of ‘hight oni tenes behind a curtain to 


‘illuminate a dramatic. set. dominated by an oversized bed, a 
rickety nightstand and a dressing table. The famous nude 


o: cälendar shot of Marilyn Monroe graces the wall above a. 


ZE 


portable phonograph. Eric. engages. a record of Frank 
SINA ERE singing, TI At Be Seeing You. "n i 


DF Tu ERIC 
d T oi ‘beccer to music,- especially 
. Sinatra. Warn. MP a Bate I'll be 
Fight: back.. . an a 


INT. RECEPTION ROOM - ‘NIGHT. 


By’ peeking through a hole in the wall ander: a movie Seeker: 


Eric watches Marilyn. examine the (Monroe) set. She. pie. 


<- in front of. her to see how. it looks and feels.. TI 


e that instant, Eric snaps. once again, he experiences. ‘the, 7 
Beak A Monroe. x ee =a 


| Our. ‘BATHROOM. m NIGHT. 


the Marilyn Monroe calendar on.the wall. She tries: out the. 
bed by bouncing on it... She holds up: a Monroe type. aa 


/ 


Having completed her toilette, Doreen attempts. to R the. 
locked aoet at first vee then with increasing UFSEREY =: 


: -DOREEN i 
Anness Narilyn... the door" S- - stuck. 


| She twists and: turns. the. handle violently. “Then she. begins 


9 


to. eae on. the Soor; K 
| _DOREEN Cont! å) 
oaia. , 
“Help? I'm Locked in! - 
INT. RECEPTION ROOM + NIGHT 


Anne feels. antsy without ihoving io She half listens to 
the Sinatra record over the speaker. She gets up and goes 


to the door to the studio to listen. with a cocked ear. With” 
nothing to explain her nervousness, she returns to her seat. . 


j aaa a aaa a ai 3 z : an 

f : 
PgR ee aa y OR a an es ANNE. 

rr ce N se e a EA to herselz om 

j A ETE E “Doreen seems to be taking an 
1. Ng bag E e a Bd uae se ea 


ae INT. STUDIO. - NIGHT 


x Marilyn: flips through. he ETER oe Sinatra records. Lastly, 
<- she. examines” a small shrine set up in the. corner. A small 
woman's compact. adorns. a heart-shaped. scarlet silk a 
. reflected five times over in. a four-sided ‘mirror, 


EE ARE AAY C seme dae wet S E EEN rer 


Eric returns: with a ‘Polaroid ‘professional model and screws ie Oe 
© it to a pia oda l E 


. “MARILYN Te 
` (indicating _ 
aa AET ~> Bedroom) . i ne 
i love Caled sete os so- Fifties. ar 


ea x CERIC. SU 
a ee a eS C. Ters an. exact. copy. of Marilyn 
woe eo Morroe"s bedroom. We're going. 
` las: HN ee due» ge hy, 2 SO recreate her, death Bight, 
Rae aes ope ye tek here and ROW. ; —e 


i Marilyn: tenses aducteted to find herself face-to-face with 
ee celluloid comma a 


a , ani “MARILYN 
l E . theside. herself) © 
You" Te- ‘Eric Binford... E 


AE to laugh softly under his breath. as he hands her _ 
Sree expensive eompecs from the. (Sete o 


rae Z 3 pA - 2 . E A on iLE 
O henge SEEE O AAT E E O EE OO dees ET AE LA E 


i i Og a a ERIC. 

| E ot fe Be "erer This belongs: to you, 

_ Marilyn, put on your red lips 
a, and: pale powder. | 


-Marilyn senses a child of dread run. up har spine. 


K l MARILYN 
terpo) 
You sent me those. weird posters, 


aa Eric? 


PNE E E eo bts 


Eric removes shis glasses and hat ‘ana steps: into the full 


. tight. 
ERIC. 
 Tdenentéd] . 
“What ‘for? After we're. ircd, 
= everych ing will be yours anyway. 
> -MARILYN A 
Married? aS 
A prepares to ae a break for ier 6 ee ear 
ae oe 2 ERIC | 


Certainly. Just like in 'The 

- Prince And The Showgirl! with - 
. Laurence Olivier... One of your. 
RoN better Pr. l 


e a MARILYN 
a Te not serious. 


p ERIC Sgr 
En I'm i Eiithy rich. Wet Ir- 
-go -away on. a. glorious honeymoon _ 
«and he bd eal always. 


ee oe C MARILYN 
What a are you. ‘saying? 
i Soo) RIC 
n m hantin up). 
Dont t- think of: refusing me. 


Marilyn decides to humor- him, | con him, lie to him, anything 


ae ea him at ae 


. R MARILYN 
No, of course not, mit go home 
and. pack. my bag. . 


“She skates. for the: door but her. legs wobble under her unsteadily, 


ERIC- 
j E Seas l l 
You can't get away. I put something 
-in the coffee to keep you here, 


Marilyn despearately scrambles for the door, the wheels on her 
skates acting as if they're square. She can't hold her head 


upright without feeling dizzy. Her mouth gulps like a fish 
out of water. ‘ . 


Poet E LERE 


E EEEL E EES NE eae EE I EEE 
1 ki ` t 
kd 7 


taiea daly, af 


eats nal T ey er et rect tu dia 


athe ye pe. RAE Dimo pi bebia ies ett edt etn tale meen hg HE at hp pe eee To ga aoaaa iT og 


ERES 
, 


K 153: EXT. PHOTO STUDIO - ‘NIGHT: 


st INT. PHOTO sTuDIO -arat 


T l ERIC: l A 
ae. Dent r “becker | to scream. The. 
= Teor! S PeUnep rors. 


l Eric Erase? in on her with. a handful of pills. ee 


ede oes ERIC (Cont! a) 
ca o Gagne: inside)... 
-o Take there. my darling. They'11 
>: make you sleep better... and 
< IIE- capture it ari: on film. 


A D bey ee oe < MARILYN ` 
_. My god, „Marilyn ‘Monroe died. of. 
> barbituates. „Is that. what you | n eee 
-` slipped in. my, drink? Doreen thr es. % 
er aa ae ee ae 


> Marilyn. drops” to one re enue, deeply, trying. to dislodge. 
the seconal. by: een et kena Ey eee 


serie Ge ‘guided: te “the. exact Spot. by Anne" s parked 
PE acer He. eens poitding oo ee rae 


| Magilyn’: s legs. crazily split. under her, out ef control. 


‘Eric patiently follows her about with the handful. of PELIS, 03 
caren ine ‘ta Fecreste.: pene: death: of Marilyn Manpads l ere 


r vo l ERIC S FNA CER VOICE 
re t Sani, Weve: you, nobody will. 
. Marilyn, you must. die as you lived... 
w apd recklessly... 


iss. INT. ` PHOTO. STUDTO/RECEPTION ROOM - - NIGHT 
Anne' s- nuch relieved. by Moriarty’ S. presence. 


PEEN G . MORIARTY 

OT Aure Binford killed his aunt 
by pushing her down the stairs.. 
That happened in."Kis5:0f Death’. 
with: Richard Widmark. 


a CANNE | 
That's wild. A 


eas 3 eee ea < MORIARTY DAS 
; ae en uae ss: He changea hist ’street address 
| foet 0o n T a. to O9. River Street! which is 
be a T is a & eas ‘the title of a Phil Karlson 

; 7o movie starring John Payne. 

; ge ee ene: fee a 

À S: 3 os 42 came ae Ba AF pa ees 


oe 


. ; MORIARTY pi 
He. aiso Shanka his name to 
“Harker* Like the character in 


7 | a ee eee ees i pea _ , i ona 
r i an ee ee a Shy gh 
ie ee Be y Sag SO you: Te: afraid of. ohit tole l . cate. 
$ he! S going ‘to play next. ; 
$ n (piuse). i 
| nis, am A 
i e a MORIARTY 
i = (innocently) ; 
pa Say. Where’ s ariiyal 
a D GE EXT. “BLOW up" PHOTOGRAPHIC stupto - NIGHT. 
pio F i l 
Ta In spite of her barbi curte: high, Mariia ETA Eric 
i - ‘crashing out the back door: and. into. FEAE tliey, Kooning on 
cher skates... re ce a . . . 
| ae Brie. follows in close pursuit in no | particular hurry. a. i 
| | fact, he adopts the superior sympathetic tone of a Joe aa 
Di Maggio or an. ‘Arthur ee two west known Monroe ex- husbands. 
1 “ERIC 
S pills). 
$ ' Cone: back to bed, my- darling. 
| E You need your Test. . i 
| ISG or. PHOTO STUDIO/RECEPTION ROOM - ` NIGHT 
d- = The sepulchral voice of Frank Sinatra registers on Moriartyr's 
4 ears. 2 
J. . 
j vas MORIARTY 
i (dawning : horror) - 
$ Marilyn. Monroe's favorite singer, 
a of course! Look down the hallway? 
be gy : 
i on a . With a ‘drawn gun, Anne disappears. dewn the hall as Moriarty 
bee throws a shoulder into the locked. bulky door to the main 
Los salon. l ; 


= 63 INT, PHOTO sTUDIO - NIGHT 


š A 


Nes eee 


|. The door finally gives waye 


MORIARTY (Cont 4) 


7 wr HG oe “ERIC BINEORDI!! “WHERE ARE your: aes a E 
-When es mania on: display before. hin becomes clear, that he! s Ba 


ia the Toving recreation of a tomb, he cries. out: 


P MORIARTY (Cont' ay 


, ed a la A T (angrily) 

ie E k a Be “What a mess. l 

| 54 EXT. VENICE ALLEY ~ NIGHT | “a , 

| Marilyn. ‘clenches her teeth to Jend her stink „She manages” 

| - to. stay barely out of Eric's. grasp by POR EUDEN getart the pee 

| ‘drug badly dls her coordination. ` —_ . Le aha s 
en er ee ee ERIC’. INNER VOICE. 

f T -_ C ghetaa. be mine again. forever. . 

oa 73 2 Nobody can take. her away Sones 

| Ma hme ths times = | TER aa ee 

| He: dogs her fleeting shadows down the narrow. pavenent, ‘breaking 
_into a loping run to keep: her. in. Sights ee Oe ee a 
. From here on, ‘the ‘soundtrack. features ‘the Who! ts "Behind Blue fe, 

. rh adel Se a song Ppor a. a ene hidden behind a OER EN ao e i 

| LESA PHOTO. STUDIO. - _ BATHROON - “NIGHT Ta E ee R 
pe aa Alerted. by ‘the E nonstop POUNDT? G, Anne busts the Tock 

So oen on the. bathroom. door and Doreen spills out, ka pees 

RS a a ae nok Sle eo ANNE 

| eect : Are: you. okay? dog aed 

a | ioe _ 2 DOREEN 

ce ee ee . + Cin a state o 

| - i of shock) | 


Where! s Marilyn? i 


Horreri dashes up to. them, breathlessly. 


fetes EXT. VENICE STREETS AND ALLEYS = NIGHT - 


eon | ae 


bo od MORIARTY 
oeri must be nearby. It looks ~ 
like as scenario was anrensupeed 


i, "ANNE 
S “Cte Stacey). . 
Can: you. make it home by yourself? 


"Stacey nods yes, zonbie- like but: spunky. | 


tel EXT. PHOTO. STUDIO. - NIGHT 


; Anne; Moriarty. and Doreen exit. -They send Doreen on her way, ue 
Junp into the aa car- and. rocket off into. the piehe es” 2 oat 


Skating erratically “and losing. ground steadily, -Marily crashes- 
into garbage cans in her hasty, drugged: flight. aes Do 


Eric hippity-hops. in: her Wake: grinning fron ear to ear, sure 
his Sipen sooner or Tater. | 7 ; 


ene ee ERIC oP ai les 
fone. ‘come, Marilyn.. Take: your“ 
nedicina Hke a. p good girl. 


1d: INT. JEXT. POLICE CAR = NIGHT | 


Driven by. futile. ‘speculation ‘that they could have prevented: Sere 
E Sparti hal S; e Anne. drives the pottea car hell bente 


l MORIARTY. r 
Head fer ‘the. canals. My guess is 
they didn't’ get. far. Marilyn's. 

_ strong and. nee S- HOAR ects r hope.. 


m 1% EXT. PONTOON: BRIDGE OVER: CANAL ‘ NIGHT i 


E Marilyn struggles up the sloping ramp of one of the famous foot- 
-bridges by grasping the ornate railing, hand over hand. Spent, 
she can go no further and drops in a heap, half-zonked from: 
the creeping effect of the SUES S: 


Eric triumphantly catches up to lord it over her. He extracts 
the pills from his vest, ready to force feed her the barbituates. 

' He kneels down. to administer the pills, prying open her lax lips. 
He forces them.into her mouth,. one: by one, making her swallow . 
reflexively by stroking her throat. muscles. 


| 


Wve whe. te 


AI 


ee 
F 
4 
f 
{ 
t 
i 
i 
i 
| 
| 
} 


Wrens ae ~ 
ett ere pr i seus al ew 


FP ESE EEE IEU Peit PE ER 


EE OE TE 


erat elke EA E S EE etd ents 


wAn INT. JEXT. POLICE CAR = “NIGHT 


US: INT. /EXT., POLICE CAR/TEXACO GAS STATION - NIGHT 


Anne madly races through the station on ‘their quest, 
© Narrowly missing a collision. with another car which cuts 
in front of them. Baa : 


Anne thrusts her head out the window of ‘the police cruiser. 
“ete. Eare 
- MOTORIST) 


Hold it ‘right there! You're 
_ under arrest. - Mii be back. 


bbe. PONTOON. BRIDGE ~ NIGHT . P 


Satisfied she's pumped full of poison, Eric allows Marilyn! figs 
comatose body to recline on the pavement.. Standing up, -he ie 
“smooths. his WeTEEL ES: shirt with: a SE OeEOr S euEneee) 


me “Now. sed ‘always. aoe mine, Marilyn, 
` „and: nothing and‘ no one can. come 
between us From now: On... fe oe 


Sometimes on. ‘two wheels, the police car careens up. and down. i 
. the streets ae arate of Venice: at mgh apse 


DE se ee ` ANY (E 
-i Whac. makes. you | think he's over 
here?’ pii l l 
ee "aye MORIARTY 
vq" Hecate the landscape looks like 
'. a movie. 


The headlights of the police car pick up Eric sauntering off 
the bridge. “toward: then. l 


| MORIARTY (Cont'à) 
P a D 
windshield) 
There’ s the maniac! 


Eric freezes like a hunted rabbit in the glare of the headlights. 


' Anne brakes. the car and unracks. the Remington 870 riot pump 
shotgun before flying. out after Moriarty full tilt, 


<9 S Sts PANS w z iiaia Taikai 
w peA Mes Be Paa Oe ee ste se, A EAE EENE EEE EE E E IE E EEE E E A E E a A alan Sa oe 
K $ : A TE Srey Wire te.“ eeie, ade yl kale aneii ne ete en ir oe ee He nt antenna es, 
: aa tate cee panacea ae Not katate : a 3 : 


j 109. 
EDA 169, EXT. PONTOON BRIDGE - NIGHT 
aE a Moriarty aimost falis on Erie before ne -backpedals ina - 
į Ls Ea delayed a SA fe fos i 
S Ain ai < MÓRTÁRTY - 
GaL a) 


~ stop aoe there,. Binford! 
You! ve: had atl. P 


F Eric anes flight the way he bee es sard che. inert: vody. ae 
. Of Marilyn. ‘Near the top of the bridge, Moriarty tackles 
Eric. to the ground. They grapple violently, Eric kicking © 


PATEA EE E E E tie Ais gh wa) ee sb 


| and. screaming all the: while in his maniacal Janes n cagney voice. i 
| (yetting into 
i „Space in 


|  Cagney's: voice) is, te 
“DON'T | WORRY’ ABOUT. ME ,. MA. Pee 
BE: ALL RIGHT? 


INTERCUT: “eave ey flash of James: ae as’ - Cody. ERATE im 
"White. Heat", wherein he plays a psychopathic killer, a mama's ° 
i gi -o boy who's. famous line caps the picture before the ae gas ae: 
pee E tank: he: oe atop. blows: sky high. re “i EA en slit Pies oe 
ie 


so vantaan enemas anne nen dink pS 


Ce sae (ee oe se JANES CAGNEY 
soy ON. “Lookit: me, Ma, I made ier TPR: a 
Se the. NeRLGL Le ; 


‘BACK TO. SCENE 


Demonically, Eric kicks: at. Moriarty and draws a. Colt. 45 automatic. 


nn pampuna ten ete ap ena ene me paat RRR pa a 
$ i 


a (Cagney's voice) 
Top a the world, mas. That's. met > 


Anne. addresses. the Remington shotgun at. his. gut, aiming fron 


: her pee l 

D 3 ANNE 

be < Cto Eric) . DE 
Ive got you covered. Don't move — 

an inch. 

> pe oe de i" MORIARTY 

oo l Drop Fia Binford. 

| a cs 4 

| ar 


ote be hee tee Gt E 


pile ies 2 2 gn Een ee a Sin nate ne er Anes e 


ads fects ce E 


oe va sae Ecler b petite 


= 


U E r A S oe om 


E E y OE ENE P EE E T Kanban stalemate 


a 


nO Lerten blame + owe nt ead 


Eo TE TA PE. = ef 
de bbe pe eT op aha he dean eee A E O A SE E aati Dal de bee dened 
4 3 š Ea F x 


OO ERIC ae, ae AG ae E 
De ' (Cagney' S voices a ia Se 
You: dirty Tat.” Take: that! ts 


‘Eric. squeezes the trigger. 2 


` The explosion. of” his hand gun is pore E out by “four, ae 


~ gauge reports from: Anne! S Remington. 


Anne's face appears: next to Moriarty’ S., Looking | aes at “the ete 
acca Le wasted Ga l 


: Anne and Moriarty address ‘thenselves. to. reviving ne Varila. 


Erie's. Scarecrow body flies through the air ron ‘the ae 
`- nicecheting over. the TARE hitting the water: in ‘the canal > 


with a nasty ‘splat. 


NNE. : 
aloi kieroo a) 
tHe. was some kind of banana. (pause) 
“What. does it. matter what- “you e 
say about people?" — 


a (Chltists will recognize the last lines from Orson: Welles" 


"Touch Of Evil" as spoken by Harlene A oai she said oo 
“man” instead of "banana! . ia Areo ee hae Paes a E 


a “MARILYN 
; ties fluttering) ` 
What happened? 


aed os ANNE | 
: Bisora" dead. | 


Ges MARILYN 
"(drug induced 
£ -Kysteria). l 
“He was going to have me. play. 
a big. part. - 


C Police SIRENS wail nearby, signaling the imminent arrival of 


the- daws 


FADE OUT: 


` FADE IN: 


EXT. SANTA MONICA PIER ~ MORNING 


AS: per usual at. this hour, Moriarty jaws with, Doreen 
outside her parlor. 


7 ‘featuring his mother! s. "Accidental Death". 


- Several nasty scratches mar ‘Moriarty’ s s face and his hand shakes. o 
| Slightly. Soe E Vaid ; Ne I S plaa x 


Doreen °°. for her pert, waxes. more sympathetic than ever. ` 


ge os as DOREEN 
a Eric ‘killed his oun. mother? 


l MORIARTY 
ns “nodding” yes'}- ee ce 
Se aie years ago, she died in-a car 
oo. erash. He copied. a Joan Crawford 
ae by. TERETE Te brakes to ee 


INSERT: SHOT OF NEWS- STORY. FROM ERIC! s ROOM (seEx EARLIER) 


2 REEN Pee (us. X 
oy Fdan. why? ‘Bo l é 
pe, eS ae ae us (0.53) 
et HT ae iioo his father was. killed in 


0 0 o the: war and his: mother found anew. 0 0.) 
oo lover. Eric. felt: that. was hace eagle oie 


Doreen =~ wags | her head in mystic Thyehms. 


ee oR EEN | 
What started him kiring again? 


T Ka MORIARTY - ve 
Sane imagined rejection probably. 


Moriarty hufts: in punctuation, tying off the whole spidode eo 
his mind. He affixes. the ankle: a to hee his: pane leg. out. 
„af the gears: pasore: ats ERs a 


. ae MORIARTY (Cont* a 
(I}. guess I better get going. It's 
okay to be. unemployed. again, but. - 
everything takes longer with mv sore 
leg. Eric Binford left his mark on me. 


e Doreen attempts to cheer him os but. instead Pee her foot 


in it. 


“DOREEN 


How's Anne? 


ERAT Sele ae i 


Sie neh manie heia a 


2s, Ee aan apie ga ha memati afd Ena thar atte Se Sawn oe 
‘ ae Sa 


E cocks: his. heady acting at. first Like he may: not. Pa 
have heard Refs, a 


aus E SERE a A E 


pa SR e to say. She asked to- be 


Aini a a ee A 


| ae EXT. WINDWARD _AVENUE/VENICE, ‘STREET ‘CORNER - DAY 


transferred. to Long Beach. after: 
_ the liberals got on- her case for 
ao. Shooting Binford in what they — 
_.. Galled a bloody. and murderous. ~_ 
- o manner. She also: felt L sided 
i o with them, oa 


7 ‘DOREEN 
i That's | a. “shane. 


> MORIARTY 
- Chronically). - 
Yeah.. A real Storybook ending. 


Morar gimis Pl ‘oft as. Doreen ere summarily orae hee 
: Sse eee oe the baits 2 WOMAN: dressed En:. delice sapere 


hk STILE. PHOTOGRAPHER'S CREW OF FOUR, MAKEUP, LIGHTING, Go- FER, 
and MR. FASHION himself, attract. a small CROWD of gavkers. 


Marilyn, dressed in a white Linen areri favored by. Marilyn. Monroe. a 
and made ae to: Look secret! Tike: her, ‘shakes off criticism orem Jake 


l MARILYN : 

FF rie (miffed) 

* What’ s wrong? . They're: willing to 
-pay me to. look like Marilyn Monroe, . 
pasna I do it? E 


C JAKE — 
i “(priestiixe) 6 
"Because eater s a sucker" s gane. 


. E AE a MARILYN 
. Where I come from, not RRE any 
money” is. i . 


- The ‘photographer. JOEY MADONNA, a ES with his diving ‘front 
silk shirt, gold medallions, tight imported pants and Riviera 
suntan, ‘directs the action. He has more than a professional 
interest in Marilyn ‘from the dirty glint in AIS viewfinder.. 


-JOEY MADONNA 
‘(to Marilyn; coaxingly) 
Wet Te ready, love. ‘Wanna take your 
: at place? _ s 


inne 


ieee tes mandingo O 


o She swaggers to he: center ‘of the street. a. ta. Monroe with ‘the 
Fumble. seat derriere, syncopating Tight, left, right, left. 


_’ She stops halfway to: ‘plow. Jake a kiss. : He’ reacts by making a a 
| face and. huffing away, arms chugging. 7 Pn 


es Joey Madonna fills the vacuum. by slipping | his greasy ` arm around 
> her. nimble waist... : ERE 


By sing his hairy. forearm, he. manages. to brush her breast ever 
$0, accidentally-ony earnest: o yo : ie pete 


-JAKE 

a, tice (to Marilyn) 
_- Look, Tet's go-to Catalina. for 
“ene, Weekend and talk. about. us... 


<- MARILYN. 
(Marilyn Monroe's 
a voice; pinching 
è his cheek) - on eee 
C Don't be silly, Jake. You're sweet _ 
» but On not, going to marry anybody Tight NOW: . 


bp ae “JOEY MADONNA i A eae 
Right o over the manhole. grate, SONEY s 


He pects | her cheek with, a chaste. kiss, drooling with ‘anticipation, — 


eee RO JOEY MADONNA (oneray 
Right t there, sweetheart. > 


a ` JOEY: MADONNA. (Cont! a). 

; “You: know. what to do. Relax. My 
giris. always go to the Top. if E 
rier follow m my orders. 


n He | pats her ass and backs off. The Lighting man adjusts the Aa 
reflector to` hit her face- flatteringly. Ke te 


| a ey a 
Horiarty glides. to: a. stop on. his bike, | a silent, witness to a: 
as reincarnation scene. = a 


? | JOEY MADONNA. (Cont'd) 
— (marshalling his troops) — 
“Special Effects. 


The go- fer, 2 pimply-faced. youth of dineteen;- turns on an air 


i compressor which shoots a stream of wind up Marilyn's skirt, 
_ Mimicing Marilyn Monroe in the Seven Year Itch". The- 
" resemblance ts. uncanny. 


_ As Joey clicks away, muttering a non- “stop strean of petty 


endearments ,. ‘the SCREEN FILLS WITH FREEZE FRA‘ stills of 
HERLIN: in ES poses as the END EREDI IS ROLL. 


a FADE TO. BLACK, 
THE END. 


